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ARTHUR” vee I 
Full. Score and Wind Parts, MS. 
String Parts rie ens toe Aye eet 

ODE . abate 
Vocal Parts, 1s. . Full Score and Orchestral Parts, ‘MS. 

TE DEUM LAUDAMUS (FESTIVAL) .... fs ae nae 
Vocal . Parts, 4s.; Sol-fa, 1s.; Full .Scoré,.—25s.; 
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TE DEUM CAUDAMUS (A Thanksgivin for Victory) :— 
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To Thee, ‘ieee (Book 28. J. Hiles’s Short Voluntaries) 
O love the Lord. Kk 34. FE Hiles’ s Short Voluntaries) é 
O love the Lord. ir 0.19. W.J. Westbrook’s ‘*The Young 
Organist’’) 

O love the Lord. 
Voluntaries) 
Thou art to be praised. 

Voluntaries) ... 
Prelude. (Book 3. 
Andante espressivo from Symphony in E. 

W. Creser Eel ne 
O Gladsome Light («Golden Legend”). “(Bof! <a 9. “The 

Village Organist ’’) ... ha 
Andante quasi Allegretto (from “Who is "Uke ‘unto. Thee"). 

‘Book 25. ‘‘The Village Organist’’) 
Prelude on the Tune “ Fatherland”? (‘' We are but sitangers 

here' Ri {Book 37, The Villiage Organisr) 4 


(Book 5. me W. Elliott's Harmonium 
‘(Book 2. Pe .W. Ellictt’s. Harmonium 


J. W. Elliott's Harmonium Voluntaries) .. 


oNnno 


peu 


oo 0 


x ANTHEMS, 


Domine saivum fac (Festival Te Deum) 

Hearken unto Me, My vere (Advent) 
ol-fa, 14d. 

* T.T.B. 


ono 
SO et he lg 


jae maton 
aaa 


I will lay me down in peace. 
Do. Arr. for S.A.T.B. 4 
I will mention the loving-kindnesses. " (Easter. i % erse, Ty 
Sol-fa, 14d 
Verse, T.... 
Sol-fa, 14d. 
Mercy and truth are met together 
O God, Thou art worthy to be praised. 


(Wedding) .. 
Sol-fa, 1 : Oa et 
O hearken Thou. (Introit) ... “ “ 
Sol-fa, “Td. 
O a iy save Thy at aye and, 1, Vouchsafe, O Lard (Pestiva 
Te Deum) Bs 
O Jove the Lord. . 


Do. (Welsh words) 


‘I will sing of Thy power. 


aoe 


Aon 


TDADN 


Sol-fa, ‘1d. 


‘Sobtee, ay 
O taste and see how gracious oe Lord i - Ae AP ile 
-fa, 1 
Saviour, Thy children keep. For Evening Services 
to the music of “The long ay ery ee he 
l-fa, 1 


Sel-fa, 1am 


's 4 
of j ale i fe a 
sa ed 
6| Turn Thee again,O Lor! .., tc ghd aaa 
o| Turn Thy face from my sins. mt) 
oO | 
6 


‘Sing, O heavens. 1. Solo 


Hooodd 


Strain uprais 


We have heard with our ears. Full, 


Who is like unto Thee. Verse anc it 
C 
o| 
of 
o| SERVICES. 
Te Deum laudamus. (Festival) o Tage Up nee 
Sol-fa, 1s. ; 
© Te Deum laudamus. (Thanksgiving) a iva 
Sol-fa, gd. 
Te Deum laudamus in D va sa ei 
Sol-fa, ‘td. , 
6 | Jubilate and Kyrie in D is a ome one ‘ 
0 Sol-fa, 13d... - 
Responses,in D ... a ya Bs toe 


Arranger by 


COMPOSITIONS BY ARTHUR SULLIVAN: 


WNNH 
a oanad™ 


Him UD? 
ooo9 


A anrera Ss Y) OLS © SS 


NOVELLO’S ORIGINAL OCTAVO EDITION. 


Hie eA 1 ON 


OF 


OUR LORD 


OMCKC TOUR IBNONTEr IOP S| KOMe OND 


SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. J. TROUTBECK, D.D. 


Price Two SHILLINGS. 
Paper boards, 2s. 6d.; cloth, gilt, 4s. 


LonpoN: NOVELLO AND COMPANY, LIMITED. 
New York: THE H. W. GRAY CO., Sorte AGENTS For THE U.S.A, 


THE PASSION OF OUR LORD (S. JOHN). 


Full Score. German words 


Vocal Parts eo oe 
Violin, First oa 0 

Pe SCCONG mists 80 
Viola as ae a0 
Cello and Double Bass.. 
Wind Parts (MS.). 


Book of Words, ros. per ran 


rR, 

-- 8vo 16 
8vo,each 1 
o> Ac J 
oe 50 2 
46 50. 2 
6 


AAAQAS ce 


} 
Coton 


J. S. BACH’S MUSIC OF THE PASSION ACCORDING 
TO THE GOSPEL OF ST. JOHN. 
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‘re interest of late excited by Bach’s music of the 
Passion according to St. Matthew, promises for that 
great work an English acceptance, if not as general 
as it has in Germany (where all its Choral tunes, 
with their poems, are familiar to everybody), that 
is still, in some degree, commensurate with the 
importance of the subject and the sublimity of its 
treatment. The Matthew Passion having estab- 
lished a hold on public esteem, attention naturally 
turns to another work of the same class by the same 
artist. Comparative criticism is a fallacious form 
of judgment, since no work is better or worse be- 
cause of the less or greater merit of another; but, 
an examination of the as yet less known John 
Passion will be facilitated by reference to the other, 


not as a standard of excellence but as a type of | 


form. Such reference will then be made in the 
present remarks, and in the absence of other data, 
the internal evidence of the two will be taken as an 
authority for guessing as to which may have been 
the earlier production. 


No record has been brought forward of when the 
John Passion was composed, or when publicly pro- 
duced; Herr W. Rust, the editor of the work as 
issued by the Bach Society, states indeed that four 

erformances of the Oratorio are known to have 
heen given during the life of the author, but he 
makes no mention of their time or place. Further, 
he asserts that there are three versions of the com- 
position, the second differing from the first in the 
substitution of five pieces for as many others that 
are quite distinct from them in the original, and the 
third differing from the second in the refinement 
and elaboration of the details of the same matter. 
One of the substitutions of the second version is the 
opening Chorus, ‘‘ Lord, our Redeemer,” which dis- 
places the contrapuntal treatment of the Choral, 
‘OQ man, thy heavy sin,” that now stands at the 
end of the first part of the Matthew Passion. Here 
is a seeming evidence of the earlier composition of 
the work upon St. John’s text; and the change is 
otherwise remarkable, as the substituted piece, with 
all its merits, is less attractive than that which was 
rejected. Surmising from this, and from other in- 


dications to be adduced by and bye, that the John | 


Passion was written before the Matthew, one may 
date it prior to 1729, when the latter was performed ; 
and one may suppose it to have been subsequent to 
Bach’s settlement in Leipzig in 1723, for it was there 
that he first had opportunity to write extensively 
for the Church’ 


The design 01 the present work is the same as of 
the other, and in this respect the Oratorio resembles 
also several preceding settings of the Passion for the 
Lutheran celebration of the event. The Gospel 
text is set as recitative, the words of the narration 
being reserved for a tenor voice, his part being 
named Evangelist, and the words of Jesus and the 
other persons who speak in the course of the story 
being assigned to a different singer for each charac- 
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ter. The words spoken by the disciples, the Jewish 
people, the Roman soldiers, and even the High 
Priest, are given to the chorus. This text consists 


' of the 18th and 19th chapters of St. John’s Gospel, 


the first part containing the 18th chapter to the end 
of the 27th verse, and the second part proceeding 
from thence to the end of the 19th chapter; but, 
curiously, there are some insertions in this from St. 
Matthew’s Gospel, which show that the composer’s 
object was rather to make an impressive recital of 
the story, than to give a faithful rendering of either 
historian. The text is interpolated with Chorals, 
the words and inseparable tunes of which illustrate 
the points where they are introduced. Ji is further 


| interpolated with Choruses and Airs, described by 


German writers as ‘‘ reflective pieces,” which form 
a commentary on the Biblical narrative. 

The poetry, so to speak, of the ‘‘ reflective pieces,” 
is based on that of the John Passion of Handel, with 
which Bach must have been familiar, for a copy in 
his writing is extant of the entire work of Handel. 


| This poetry is the production of one Brockes, a 


member of the Town Council of Hamburgh, and it 
abounds in coarseness of expression, such as, at the 
time, was not uncommon in the treatment of the 
sacred story, in which it was usual to exaggerate in 
some degree the personal, at the expense of the 
doctrinal aspect of the subject. These turns of 
phrase are materially modified in Bach’s version, 
always to their literary improvement, and to the 
idealisation of the theme; and internal evidence 
suggests that the alterations may be due to Bach 
himself, as there can be little doubt is the arrange- 
ment of the entire book, as to where the Gospel 
text should be broken by the insertion of Chorals 
and lengthened compositions, where by the inser- 
tion of scriptural passages from another source, and 
as to the choice of the Chorals 


The folowing speculations are offered as to the 
ossible evidence within the two Oratorios of the 
ater composition to that to St. Matthew's text. 

In the work under notice, the words ot Jesus are 
not individualised from the rest of the recitative by 
the accompaniment of string instruments, a beauti- 
ful device by which, in the Matthew Passion, the 
divine person is surrounded, as it were, by a glory 
that distinguishes his figure from every other in the 
story. This conception is too poetical, and its good 
effect is too apparent for it to have been discarded 
by the same composer in a subsequent work of the 


' same class; but it may naturally have occurred to 


him when pondering a completed composition, and 
considering how further he might idealize the sub- 
ject in an after setting of an analogous text: 


Again: those passages in the Gospel which are 
assigned to the chorus are here so amplified by re- 
iteration as to form, in some cases, the groundwork 
of extensive compositions—for instance, those be- 
ginning ‘‘ If this man were not an evil-doer,” ‘ It is 


| not lawful,” and “ Let us not divide,” in the second 
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part; whereas, in the other work, if such passages | 


are not set totally without repetition, as is the case 


with those for single speakers, they are repeated, to © 
such extent only, as +o give an idea of multitude, | 


and so to increase, not to annul, the dramatic force 
of their setting. It would be matter indeed for re- 
egret, were any one of these noble pieces any shorter 
than itis; but the more one admires their musical 
beauty, the more one must feel their dramatic un- 
fitness, and hence arises the surmise that he who 
had written the concise, terse, living ejaculations 
that animate the action of the Matthew Passion, 
could not afterwards set like passages in the com- 
paratively cold, because diffuse and quite didactic, 
manner of those before us. 


And yet again: in the John Passion, after what 
would else be the final Chorus, ‘* Rest here in peace,” 
is a Choral, ‘“‘ Lord Jesus,” but in that according to 
St. Matthew, the Chorus ‘“ In tears of grief” con- 
cludes the work. Now the purpose may have been 
good of assigning to the people, whose part through- 
out the Oratorio is eminently conspicuous, the task 
of closing it with one of the Hymns that served to 
enchain their attention to the performance, as much 
as to enlist their services therein; but it is not 
unlikely that, in Bach’s own time, the people’s 
hymn singing may have been perhaps unsteady, 
and that such a termination to a work may conse- 
quently have been somewhat vague and undecided. 
If so, his experience of this would prompt him to 
finish a later work with a piece for ie trained and 
controllable executants only, which would be more 
impressive, because more definite, than the other. 

rom these indications, if they may be regarded 
as such, and from others that it would be tedious to 
ee a it may be assumed that the John 
assion was a kind of sketch or study for the other, 
having tested his powers upon which, and strength- 
ened them by exercise, Bach devoted himself to 
the grander work, which was fitted by the more 
dramatic form of the Apostle’s relation, and by its 
superior suggestiveness, to become so much greater 
as it is than its predecessor. 


In a composition of this structure, the narrative 
recitative is the portion of primary importance; for 
though the rhythmical portions be more musically 
attractive they are designed to illustrate and to re- 
lieve this, and must therefore be esteemed as sub- 
sidiary toit. In speaking of the recitative in the 
present work, one technical speciality must not be 
unnoticed. Nearly always, the vocal closes are 
followed by a second inversion of the tonic harmony 
preceding the penultimate dominant chord. This 
is so unlike the general use of composers, including 
Bach himself, as to be remarkable on that account. 
Its effect is to prolong the vocal cadence in the ac- 
companiment, and to connect it with the sequel, 
whether this be the continuation of the narrative 
or one of the ‘“‘reflective pieces.” The course of the 
action and the reflections upon it seem thus to be 
linked in unbroken sequence, and the hearer’s mind 
passes from event to commentary, asif the one 
sprang irresistibly from the other. It may appear 
superfluous to describe the ordinary and all-familiar 

ractice of confirming or completing the vocal closes 
in recitative with two chords only, those of the do- 
minant and tonic; the more definitely terminal 
character of this form of cadence will be acknow- 
ledged by every reader, and the distinction from it 
of the form here employed warrants the space spent 
on this remark. 


It is impossible to extol too highly this portion of 
the Oratorio. The words are declaimed in the 
manner of the loftiest oratory, and in some places 
with pathos that seems to be in very unison with 


scenes he witnessed, and the doctrines on whicn 
the faith and the teaching of his life were founded. 

The two passages interpolated from St. Matthew 
to which reference has been made, are notable. be- 
cause the same points are distinguished in the 
other Oratorio, and because of their very high but 
yet inferior beauty in the present setting; these 
are, when Peter, hearing the cock crow, is reminded 
of his Lord’s words, and ‘‘ went forth and wept bit- 
terly,” and the plaintive melody to these words is 
strengthened by a progression of harmony as fully 
beautiful as it is unprecedented, and as yet unimi- 
tated; and when the final agony is passed, and na- 
ture is convulsed as if in horror at human iniquity, 
the terrible disturbance of her laws is described. 
In both of these passages, as in their setting in the 
other Oratorio, the orchestral instruments are un- 
employed, and the accompaniment is restricted to 
the organ or harpsichord—it is hard to determine 
which—preserving to the recitative throughout the 
work its marked separation in every respect from 
the rhythmical portions. 


One might wish that the extreme high notes of the 
tenor voice had been less freely used than they are in 
phrases where the declamation seems not to de- 
mand such a strain as they must cause the singer. 
One must more regret that their difficulty of per- 
formance compels sometimes the substitution of 
others, which are practically better, but which 
must distort the climax of the passages wherein 
they occur, and so weaken the effect. 


The sentences belonging to Jesus are set with a 
tenderness that is quite holy, and with such an ob- 
vious sense of reverence, as makes one revere the 
great master to whom we owe this interpretation of 
the divine character. The greatest qualities are 
needful in the singers who will undertake the parts 
of the Evangelist and of Jesus, the latter more par- 
ticularly, because it is but by the manner of the 
executant that the composer’s conception can be 
embodied, and that an audience can be made to 
feel the presence of the divine Being whose per- 
sonality is represented in his words; the distinctive 
accompaniment of the other Oratorio materially aids 
the vocalist, nay, in itself separates this character 
from all the others; but here the grave responsi- 
bility rests with the performer alone to fulfil the 
sublime ideal of the composer. 


The portion of next importance in the Oratorio is 
the treatment of the Chorals. This isto be esteemed 
with reference particularly to the situations of their 
occurrence, and to the unmistakable purpose of 
throwing light on these situations by the choice of 
appropriate verses from the hymns with the tunes 
that are dissociable from them, and by the expres. 
sive harmony wherewith the tunes are sustained. 
There can be no question that the master has here 
harmonised the tunes very differently from how he 
would have done, from how he did, in fitting them 
for ordinary congregational use—his purpose there 
was to give broad expression to the general pur- 
port of the poem, while here it wasto strengthen 
the sentiment of certain words, so as to make it 
strengthen the impression of the incidents to which 
the selected verses apply. 


The harmonisation of the Chorals is always re- 
markable from a merely technical point of view, 
and in many places it is particularly so on account 
of the CxUEADNe Y chromatic nature of the harmony. 
The comment that every piece seems to call forth 
would be unintelligible if not read side by side with 
the music, but one instance is so unlike anything 
elsewhere to be met with, is so strikingly beautiful, 
and is so truthfully pertinent to the words, that it 
may be cited in the hope to induce the student to 


the fervent feeling of the Evangelist in relating the | examine it separately, and to regard it as a valuable 


THE PASSION (8. JOHN). Lt, 


addition to his store of knowledge. 
Choral, ‘‘ Thy bonds, O Son of God most High,” the 
setting of the last line, ‘‘ We had been bound for 
evermore,” where, the piece being in the key of H, 
the bass ascends semi-tonically from B to K, and 
the progression from an inverted chord of A minor 
to the dominant seventh in the key of F sharp 
minor is as beautiful as startling. Upon singers ac- 
eustomed from infancy to troll forth certain tunes 
which were familiar to them as is the Lord’s Prayer 
to our grown-up school children, the effect must 
have been very deep, and all but supernatural, of 
nnwonted harmonies that give particular meaning 
to every word, changing almost the sound and cer- 
tainly the character of the very notes they sang; as 
if men standing on the ground were unexpectedly 
lifted into a rarer atmosphere, and consequently 
breathed and felt, and even thought, otherwise than 
they were used to do. 

In two respects this portion of the Oratorio suffers 
from its transplantation into the midst of another 
yeople than that for whom it was written. The 

nglish people know not the tunes which are a 
part of the very being of the North Germans ; or, if 
they know accidentally some one or other of them, 
know it as being in “Common Metre” or “ Pecu- 
lar Metre,” and by the unsignifying name of some 
German city or province. Again, the English ver- 
sion, admirably as, for the most part, it fits the 
musical accent, fails to represent word by word 
the sense of the original, and thus hides 
the purpose of expressing with the harmony 
the sense of each. This is said in no disparage- 
ment of the translation of the entire work, 
which commands, on the contrary, high praise 
for its fulfilment of the severe exactions of 
that most arduous of all literary labours. the adap- 
tation of syllables to music of which not a note is 
without its characteristic purport; the metrical 
hymns differ in structure from the other portions of 
the work, and in rendering them there are difficul- 
ties almost insuperable. 


Nothing can better show the illustrative design 
in the various treatment of these tunes, than a com- 
parison of different arrangements of the same tune 
when it occurs in several situations of the present 
work, and occurs also perhaps more than once in 
the Matthew Passion. For example: ‘“‘O wondrous 
love”»—which is introduced where Jesus, yielding 
himself to the officers of the High Priest, craves 
leave for his disciples to depart—is the same tune 
as ‘Oh mighty king,” another verse seemingly of the 
same poem, which follows the Saviour’s allusion to 
his heavenly renunciation of his earthly kingdom ; 
and this is the same tune as, ‘‘ Oh blessed Jesus,” 
and also, ‘‘ Mysterious act,” both in the Matthew 
Passion, and having reference there respectively to 
Jesus’ prescience of his betrayal, and the Jews’ de- 
mand for his crucifixion. It would amply repay 
the student of harmony and of musical expression 
to compare these pieces, and the several others that 
are in like manner framed on one tune in the same 
and in the two works; he will learn from such a 
comparison how apparently boundless are the resour- 
ces of harmony, and how far more strongly does 
their just application prove the inspiration of a poet 
than the mere skill of a scholar. This simple refer- 
ence should be sufficient to instigate the search of 
those who are interested; to enumerate all the in- 
stances would here be futile as tedious. 


The “reflective pieces”—namely, the Choruses 
and Airs—call lastly for consideration; lastly, be- 
cause they are subordinate, in some sort, in the 
plan of the work; lastly, because they are each 
complete in itself, SO eae each a complete de- 
sign, are each extractable, and have all interest of a 
kind that belongs not to the other portions of the 


It is in the | 


work. These are, for the most part, of extreme 
difficulty ; difficulty more of insight and compre- 
hension than of mere note singing, though in this 
respect some are by no means to be slighted. 

f the songs, two are perhaps more attractive— 
it would be as false as daring to say more beautiful 
—than the others. Firstly, the soprano Air, “I fol- 
low Thee,” which directly succeeds the statement 
that Peter and John followed the captive Jesus to 
the house of Caiaphas, has a melody of the tenderest 
sweetness and of charming continuity, one that 
will please all hearers, and repay whatever pains 
a singer may spend upon it. pecially notable in 
itis the ascending phrase to the words ‘“‘ encom- 
passed with sadness,’ where the chromatic passing 
note is a most rare exception from the practice, of 
the age and of the author, to employ diatonic pas- 
sing notes only. The accompaniment of this song, 
for organ with two flutes only, helps essentially 
to characterise it. Secondly, the contralto Air, “ It 
is finished,” which follows the last words of the 
Saviour, is such a piece of pathos as has rarely been 
ena, In more than one respect this may be 
likened to Elijah’s song, ‘It 1s enough;” in the 
similarity of its opening words; in its form of an 
Adagio, interrupted by an Allegro, and afterwards 
resumed; and in its accompaniment for the viol da 
gamba, which is analogous In tone to the violoncello 
employed by Mendelssohn. The likeness goes not 
so far as the phrases, in which the two pieces are 
totally distinct; but it is too obvious to pass un- 
noticed. 

The exhortation to follow our Lord to Golgotha, 
‘* Haste, ye deeply wounded spirits,’ an Air for 
bass, is remarkable for the choral questions, ‘‘Come 
where?” “ Fly where?” that intersperse it, and is 
on the pattern of several pieces in the other Ora- 
torio. ‘Beloved Saviour” is another Ajr for the 
same voice which forms both the counterpoint and 
the interludes to the Choral, ‘‘ Jesus, Thou who 
knowest death,” andis an admirable specimen of a 
musical form that Bach often employed, and in 
which he was always successful. Two songs make 
a break in the action longer than usual, after the 
recitative describing the convulsions which St. 
Matthew states to have followed the crucifixion, 
as one may suppose to afford a longer than usual 
repose to the attention upon the closing of that ter- 
rible scene; these are, ‘‘ My heart behold” for 
tenor, and “ Dissolve, O my heart,” for soprano. 


The Chorus, ‘‘ Rest here in peace,” that precedes 
the concluding Choral, refers to the entombment ; 
it bears a strong resemblance to the final Chorus in 
the Matthew Passion, in having the same key of O 
minor, the same 3-4 measure, and even in its phra- 
seology, one passage in the second part, indeed, 
where the bass descends in arpeggio, being almost 
identical with one in the other Chorus; its expres- 
sion, too, is the same as that in the piece here cited: 
but admirable as is this Chorus, it certainly suffers 
from comparison with the other. 


The other solo pieces have also each its interest. 
‘‘ From the bondage ” for contralto, is perhaps not 
instantly appreciable; but familiarity unveils its 
touchingly penitential character. ‘Ah, my soul,” 
for tenor, is aspecimen of that minute expression of 
the most delicate shades of feeling, in which Bach 
has never been equalled. The term Arioso defines 
a bass solo, “ Consider, O my soul,” which partakes, 
in its declamatory style, of the nature of recitative, 
while its unbroken time distinguishes it from this ; 
it assorts more with the accompanied recitatives of 
Handel than with anything else of easy reference. 
such as “For behold, darkness,’ and ‘ Comfort 

e;” the employment of the lute to accompany 
it further distinguishes it from other pieces in the 
work. The Air for Tenor, ‘‘ Lord Jesus,” is less in- 


Iv. IRE PASSION (S. JOHN). 


teresting, but not less difficult. At the present day, 
and in this country, it is impossible to reproduce 
the John Passion with precisely the effect that it 
lirdin Bach’s time. The subject is now differently 
regarded from how it was a century and a half 
ago, and the hearers are therefore otherwise 
impressible, and this must be taken into grave 
consideration in estimating the work. Several 
of the instruments are obsolete for which the 
parts are written; the substitutions, however, 
that are now imperative, are not more greatly at 
variance with the several versions of the Oratorio 
than are these trom each other, for it seems that one 
inducement for re-casting the work again and again 
as has already been shown that the author did, must 
have been to adapt it to the means at command on 
the different occasions of its performance. To as- 
sign now a part for the viol da gamba to the violon- 
cello, one for the lute to the harp, and to make some 
other similar adaptations is but to meet necessities 
in the manner that Bach would have followed; and 
though he appears to have set great value on the 
delicate distinctions of different kinds of hautboys 
that are now extinct, and of instruments of the viol 
class that are now no longer in use, he bowed to 
compulsion when the one of his predilection was 
aot at hand, and we do but as he did in choosing its 
nearest representative under the same circum- 
stances. 

In our performance of the Chorals, a still more 
important deviation from the method of Bach’s 
time is inevitable. The people here have not so 
generally the habit of hymn singing as is common 
in the Lutheran Church, even of the tunes they 
know, and the Choral tunes introduced in this Ora- 
torio they, with few exceptions, know not; hence 
their taking part in the performance is here imprac- 
ticable, and even in Germany it is at the present 
day unpractisea. When all the congregation sang 
the tune, it was needful to enforce the harmony of 
the comparatively small choir with the accompani 
ment of organ and orchestra. The somewhat 
coarseness of tone of all these voices and instru- 
ments probably at their loudest. was greatly coun- 
terbalanced by the fact that everybody contributed 
toit, and no one stood apart to bsten; general ex- 


perience will attest to the vastly different effect of 
music upon him who sings and him who hears, and 
some other means are requisite to excite us to the 
same extent when we are witnesses, than those by 
which we should be moved were we participants in 
the performance. Itis, then, a most happy expe- 
dient to have the Chorals sung by the unaccompanied 
chorus, and to give them the beautiful relief of light 
and shade expressed in music by the gradations of 
tone from piano to forte. There is no effect so 
universally and so irresistibly pleasing as that of 
unaccompanied voices; to offer this at its best before 
an audience, it is necessary to vary it by different 
degrees of loudness and softness; and to compen- 
sate for the people’s inability to sing their part and 
to be thus moved from within by the wordsand the 
music, the most powerful external aid must be 
made to their feelings, and the means employed in 
London performances are to be commended as being 
the most powerful and as producing the desirable 
result. The Chorals were originally the most im- 
pressive portion of the Oratorio; so they are now ; 
the end is analogous if not identical, and we must 
applaud the very different machinery whereby this 
end is effected. 

This necessarily brief notice of a great work would 
be more than necessarily incomplete without an 
acknowledgment of how far its acceptance in Eng- 
land may be due to the Rev. J. Troutbeck’s trans- 
lation. He has been singularly fortunate in the 
preservation of nearly all the words of the accepted 
version of the Scripture text, for the narrative 
would lose much of its hold on our interest were it 
represented in other than the familiar syllables. 


The John Passion has here been spoken of as a study 
forthe supposed later work ofthe master, the Matthew 
Passion. Many a painter’s study is treasured as 
highly as his matured work, and so indeed, if re 
garded insucha light, must thisbe. If we possessed 
not the later Oratorio, this would be esteemed above 
all price amasterpiece; the only thing that can out- 

rice it is the otber Oratorio, and that can be only 

ully valued by those who have a thorough know- 
ledge and a due appreciation of the great work we 
have now been considering. 


eee Ravi SeL 0 ENE 


(S. JOHN.) 


Wart FZ 


CHO igs s | 

Lord, our Redeemer, Thou whose Name 1n all 
thie world is glorious, shew us in this Thy Passion, 
thet ‘hou, the true and only Son for evermore, 
e’er from humiliation sore, dost rise victorious. 


RECIT. (TENor anv Bass). 


Jesus went with His disciples over the brook 
Kedron, where was a garden, into which He 
ectered and His disciples. Judas Iscariot, 
which betrayed Him, also knew the place: for 
Jesus resorted thither oft, together with His 
disciples. Therefore Judas, having received a 
band of men and officers from the chief priests 
and Pharisees, cometh thither with lanterns, 
torches,and with weapons. Then Jesus, knowing 
all things that were coming upon Him, went 
forth, and said unto them, Whom seek ye? And 
they answered, 


CHORDS. 


Jesus of Nazareth ! 


RECIT. (Tenor anv Bass). 

Jesus saith to them,I am He. Judas also, 
which betrayed Him, was standing with them. 
As soon then as He had said, I am He, they 
went backward, and fell to the ground. Again, 
then He asked them, Whom seek ye? Again 
they said, 


CHORUS. 


Jesus of Nazareth! 


RECIT. (Tenor anv Bass). 


Jesus answered them, I teld you that I am 
He: if ye are seeking Me, +t these then go 
their way ! 


CHORALE. 


© wondrous love, whose depths no heart has 
sounded, 

That brought Thee here by sin and grief sur. 
rounded, 

We live, the pleasures of this world enjoying © 

And Thou art dying. 


RECIT. (TENor anv Bass). 


So that the word might be fulfilled which He 
spake, Of them which Thou gavest me, have I 
lost none. Then Simon Peter having a sword, 
he drew it out, and smote the high priest’s 
servant, and cut off his right ear. The servant’s 
name was Malchus. Then said Jesus to Peter, 
Put up thy sword in the sheath: shall I not 
drink the cup my Father hath given Me? 


CHOKALE. 


Thy will, O Lord, our God, be done, 

On earth, as round 'I‘hy heavenly throne 
In time of sorrow patience give, 
Obedient ever make us live. 

With Thy restraining spirit fill 

Each heart that strives against Thy will. 


RECIT. (Tenor). 


The band then, together with tne captain and 
the officers of the Jews, took bold on Jesus, and 
bound Him, and led Him away to Annas first, 
the father-in-law of Caiaphas, who that same 
year was high priest. Now it was Caiaphas, 
who counselled the Jews that it was expedient 
that one man should die for the people. . 


ARIA (Ato). 


From the bondage of transgression, to give 
me freedom, is my holy Saviour bound. From 
all taint of deadly sickness fully to heal me, dott 
He bear this grievous wound. 


THE PASSION (8. JOHN). 


RECIT. (TENoz). 


Simon Peter also followed Jesus, and so did 
another disciple. 


ARIA (Soprano). 


1 follow Thee also, my Saviour, with gladness, 

And will not forsake Thee, my Life and my 
Light. 

O! let me not stray, my God, from Thy way, 

Should ever my life be encompassed with sadness. 


RECIT. (Tenor, Soprano, and Bass). 


Now that disciple was known unto the high 
priest, and went in with Jesus into the high 
priest's palace. But Peter stood at the door 
without. Then went out the other disciple, who 
was known unto the high priest, and spake 
unto her that kept the door, and brought Peter 
within. Then saith the damsel that kept the 
door to Peter, Art thou not one of this man’s 
disciples? He saith, Iam not. And the ser- 
vants and officers stood there, having made a 
fire of coals ; for it was cold: and they warmed 
themselves. Peter also stood by them, and 
warmed himself. Then the high priest asked 
Jesus of His disciples, and of His doctrine. 
Jesus answered him, I have spoken openly to 
the world: I ever taught in the Synagogue, 
and in the Temple, whither the Jews always 
resort ; and in secret have I said nothing. Why 
askest thou Me? Ask them who heard Me, what 
I have said unto them: Behold they themselves 
know what I have said. And when He had thus 
spoken, an officer who was standing by struck 
Jesus with the palm of his hand, and said, Dost 
Thou answer the high priest so? Jesus answered 
him, If I have spoker evil, then bear witness of 
the evil; but if I have spoken well, why smitest 
thou Me? 


CHORALE. 


() Lord, who dares to smite Thee? 
And falsely to indict Thee ? 
Deride and mock Thee so? 

Thou needest not confession, 
Who knowest not transgression, 
As we and all our children know. 
Why doth the Saviour languish 
Beneath this load of anguish? 
Whence comes this mortal woe? 
The wrath that sinners merit, 
The sinless doth inherit, 

And pays the debt His debtors owe. 


RECIT. (TENor). 


Now Annas sent Him bound to the high 
priest, Caiaphas. 
Simon Peter stood and warmed himself. 
Then said they te him, 


CHORUS. 
Art thou not one of His disciples ? 


RECIT. (Tenor anv Bass). 


But he denied, and said, I am not. One of 
the servants of the high priest, being his kins- 
man whose ear Peter had cut off, saith, Did I 
not see thee in the garden with Him? Peter 
then denied again, and while he spake imme- 
diately the cock crew. Then Peter thought upon 
the word of Jesus, and he went forth and wept 
bitterly. 


ARIA (Tenor). 


Ah! my soul, ah! whither wilt thou fly? 
Where shall I seek for comfort? Where shall 
I seek for rest? Shall I stay? or depart and 
leave the hills and mountains far behind me? 
In the world is no relief, on my heart remains 
the burden of my evil deed, since the servant 
hath denied his Lord. 


CHORALE. 


Peter, faithless, thrice denies 
That his Lord he knoweth 
When he meets those earnest eyes, 
Weeping, forth he goeth. 
Jesu, when we will not turn, 
Look on us in kindness : 
Make our hearts within us burn, 
Rouse us fom our blindness. 


Bart TH. 
CHORALE. 


See the Lord of Life and Light, 
Saviour meek and lowly, 

Taken like a thief at night, 
Bound by hands unholy, 

See the sinless Son of God 
Shameful mockings bearing, 

Bitter taunts, a cruel rod, 
Doom of sinners sharing 


RECIT. (Tryor anv Bass). 


Then Jed they Jesus from Caiaphas unto the 
judgment hall; and it was early ; and they thein- 
selves went not into the judgment hall, lest 
_ they should be defiled; but that they might eat 
the passover. Then Pilate went out unto them, 
_and said, What accusation bring ye against this 
man? And they answered and said unto him, 


CHORUS, 


If this Man wer; not an evil-doer, to thee we 
| would not have dshvered Him. 


THE PASSION (8S. JOHN). 


RECIT. (‘TrEnor anv Bass.) 


Then Pilate said unto them, Take ye Him 
away, and judge Him according to your law. 
The Jews therefore said unto him, 


CHORUS. 
It is not lawful for us to put a man to death. 


RECIT. (Trwor anv Bass). 


That the saying of Jesus might be fulfilled, 
which He spake, signifying what death He 
should die. Then Pilate entered into the judg- 
ment hall again, and called Jesus, and said to 
Him, Art Thou the King of the Jews? Jesus 
answered him, Sayest thou this thing of thy- 
self, or did others tell it thee of Me? Pilate 
answered, AmIa Jew? The chief priests and 
Thine own nation have delivered Thee unto me: 
what hast Thou done? And Jesus answered, 
My kingdom is not of this world: if My king- 
dom were of this world then would my servants 
fight, that Ishould not be delivered unto the 
Jews: but now is my kingdom not from hence. 


CHORALE. 
O mighty King, eternal is Thy glory! 
What tongue can fitly tell Thy wondrous story ? 
What heart can find a worthy gift to proffer ? 
Nought dare we offer. 
In vain on Thy perfections, Lord, we ponder ! 
Thy boundless mercy still transcends our wonder, 
How then shall we do aught that can delight Thee? 
Or e’er requite ‘hee ? 


RECIT. (Tznor anp Bass). 


Pilate therefore said unto Him, Art Thou then 
a King? Jesus answered, Thou sayest that I 
ama King. To this end was I born, and came 
mito the world, that [ should bear witness unto 
the truth. Every one that is of the truth heareth 
my voice. Pilate saith unto Him, What is truth? 
And when he had said this, he went out again 
unto the Jews, and saith unto them, I find in 
Him no fault at all, but ye have a custom that 
I should release unto you one at the passover ; 
will ye that I release the King of the Jews? 
Then cried they all again, saying, 


CHORUS. 
Not this man, but Barabbas. 


RECUIT. (TENor). 
Now Barabbas was a robber. Then Pilate 
therefore took Jesus and scourged Him. 


ARLOSO (Bass). 

Consider, O my soul, with fearful joy consider, 
with bitter anguish in thy heart afflicted, thy 
highest good is Jesus’ sorrow. For thee, from 
the thorns that pierce Him, what heav nly 
flowers spring, thou canst the sweetest fruit 
from his wormwood gather, then look for ever- 
more to Him. 


ARIA (TENoR). 


Lord Jesus, ah! Thy bitter pain and sorrow 
to joy restores us, and sets the sinner free. 
With fear and trembling it afflicts me to see 
His holy body wounded, and yet with gratitude 
it fills me, for I am saved from hell and death. 


RECIT. (Trnor). 


And the soldiers plaited a crown of thorns 
and put it upon His head, and they put on 
Him a purple robe, and said, 


CHORUS. 
We salute Thee, King of the Jews. 


REOIT. (Tenor anv Bass). 


And they smote Him with their hands. Then 
Pilate therefore went forth again and saith 
unto them, Behold, I bring Him forth unto you, 
that ye may know that I find no fault in Him, 
And Jesus then came forth wearing the crown 
of thorns and the purple robe. And Pilate saith 
unto them, Behold the man! And when the 
chief priests, therefore, and officers saw Him, 
they cried out and said, 


CHORUS. 
Crucify. 


RECIT. (Tenor anp Bass). 


But Pilate saith unto them, Take ye Him, 
and crucify Him; for I find no fault in Him. 
he Jews therefore answered him, 


CHORUS. 


We have a law, and by our law He ought to 
die, because He made Himself the Son of God. 


RECIT. (TrNor and Bass). 


When Pilate heard that saying, he was the 
more afraid; And he went again into the judg- 
ment hall, and saith to Jesus, From whence 
then art Thou? But Jesus gave him no answer. 
Then saith Pilate unto Him, Speakest Thou not 
unto me? Knowest Thou not that I have power 
to crucify ‘hee, and also power to release Thee ? 
And Jesus answered, Thou couldest have no 
power at all against Me, had it not been given 
thee from above: therefore he that delivered Me 
unto thee hath the greater sin. From thence- 
forth Pilate therefore sought to release Him. 


CHORALE. 


Thy bonds, O Son of God, most high, 
Have perfect freedom brought us ; 
And free we to Thy throne come nigh 
As Thou by grace hast taught us. 
Hadst Thou disdained this bonda:e 
We had been bound for evermore. 


THE PASSION (8. JOHN). 


RECIT. (Tenor) anp CHORUS. 


But the Jews cried out and said, If thou let 
this man go, thou art not a friend of Cesar: 
whosoever maketh himself a king is an enemy 
of Ceesar. 


RECIT. (TENoR anv Bass). 


When Pilate heard that saying, he brought 
Jesus forth and sat down in the judgment seat 
in a place that is called the Pavement, but in 
the Hebrew, Gabbatha. And it was the pre- 
paration of the passover, and about the sixth 
hour, and he saith unto the Jews, Behold your 
King! But they cried out, 


CHORUS. 
Away with Him, crucify Him. 


RECIT. (Tsnor anp Bass). 


Pilate saith unto them, Shall I crucify your 
King? The chief priests answered and said, 


CHORUS. 
We have no King but Cesar. 


RECIT. (Tenor). 


Tken delivered he Him therefore unto them 
to be crucified. And they took Jesus, and led 
Him away, and He, bearing His cross went 
forth unto a place called the place of a skull, 
which is called in the Hebrew tongue Golgotha. 


ARIA (Bass) with CHORUS. 


Haste, haste, ye deeply wounded spirits, come 
and bring your heavy burdens. 

Come where ? 

To Golgotha. 
faith and fly. 

Fly where ? 

To the Cross of Jesus, find relief and healing 
there. 


Take, O take the wings of 


RECIT. (Tenor). 


And there they crucified Him, and two others 
with Him, on either side one, and Jesus in the 
midst. And Pilate wrote a title, and put it on 
the cross. And the writing was, “Jesus of 
Nazareth, the King of the Jews.” This title 
read many of the Jews, for the place was nigh 
unto the city where Jesus was crucified: and it 
was written in Hebrew and Greek, and in Latin. 
The~ said the chief priests of the Jews unto 
Pilate, 


CHORUS. 


Write thou not the King of the Jews, but 
rather write thou that He said, I am the King 
of the Jews. 


RECIT. (Tenor anp Bass). 


But Pilate answered. What I have written, 
I have written, 


CHORALE, 


Within our inmost being 
Thy Name and Cross alone, 
“The light of all our seeing,” 
Prevailing influence own. 

O breathe this comfort o’er us, 
When low in grief we lie, 
That Thou, Lord Jesus, for us 
Hast given Thyself to die. 


Then the soldiers, when they had crucifiea 
Jesus, took His garments and made four parts, 
to every soldier a part; and also His coat: now 
the coat was without seam, woven from the top 
therefore, among 


throughout. ‘They said, 


themselves, 


CHORUS. 


Let us not divide it, but cast lots for it who 
shall have it. 


RECIT. (Tenor anv Bass). 


That the Scripture might be fulfilled, which 
saith, They parted my raiment among them, 
and for my vesture they did cast lots. These 
things, therefore, the soldiers did. Now, there 
stood by the Cross of Jesus, His mother and 
His mother’s sister, Mary, the wife of Cleophas, 
and Mary Magdalene. When Jesus, therefore, 
saw His mother, and the disciple standing by, 
whom He loved, He saith unto His mother, 
Woman, behold thy Son! Then saith He to 
the disciple, Behold thy mother! 


CHORALE. 


While His parting spirit sinks, 
Ere its flight be taken, 

Jesus on His mother thinks, 
Lest she be forsaken. 

Hearts that emulate His love 
Nought from Him can sever, 

They shall rise to realms above, 
Where He liveth ever. 


RECIT. (‘TEnor). 
| 
| 
| 


RECIT. (‘Tenor anv Bass). 


And from that time that disciple took her 
unto his own home. After this, Jesus knowing 
all things were now accomplished, that the 
Scripture might be fulfilled, He saith, [ thirst. 

| Now there was set a vessel full of vinegar: and 
they filled a sponge with vinegar, and put it 
upon hyssop, and put it thereupon to His 
mouth. When Jesus therefore lad received the 
| vinegar, He said, It is finished, 


THE PASSION (8. JOHN). 


ALR (ALTO). 


It 1s finished. O rest for all afflicted spirits. 
This night of woe, makes me upon my last 
hour ponder. See Judah’s hero triumphs now 
and ends the fight, 


RECIT. (Trevor). 
And He bowed His head and departed. 


ATR (Bass) witH CHORUS. 


Beloved Saviour, wilt Thou answer, as Thou 
hast now the cross endured, and Thyself 
hast said, It is finished, am I from death de- 


, 


livered? Can I, through Thy eternal merit, the | 


heavenly realm inherit? Shall all the world 
redemption see? ‘Thou canst for anguish now 
say nothing, yet Thou dost bow Thy head and 
say, in silence, yea. 
Jesus, Thou who knowest death, 
Art alive for ever, 
When I yield my dying breath, 
Lord, forsake me never. 
Other Saviour need I none, 
Since Thou dost receive me. 
Lord, to share what Thou hast won, 
* Of Thy mercy give me. 


RECIT. (Trxor). 


And behold the veil of the temple was rent 
in twain from the top unto the bottom ; and the 
earth did quake, and the rocks were rent; and 


the graves were opened; and many bodies of | 
_ garden; and in the garden a new sepulchre 


the saints which slept arose. 


AIR (TrEnor). 


My heart, behold how all the world at Jesus’ 
sufferings likewise suffers: the sun his beams in 
sorrow shrouds, the veil divides, the rocks are 
rent, the earth doth quake, the graves are opened, 
while they behold the Creator die; and as for 
thee, what wilt thou do? 


AIR (Soprano), 


Dissoive, O my heart, into torrents of weep- 
ing, the Highest to honour. Proclaim to the 
wctld and to Heaven thy affliction, thy Jesus is 
dead. 


RECIT. (TxEnonr). 


The Jews, therefore, because it was the pre- 
paration, that the bodies should not remain upon 
the Cross on the Sabbath day (for that Sabbath 
day was an high day), besought Pilate that their 
,egs might be broken, and that they might be 
taken away. Then came the soldiers, and brake 
the legs of the first, and of the other who was 
ecucified with him. And when they came to 
Jesus. and saw that He was dead alreadv, they 


| 


brake not Lis legs; but one of the soldiers with 
a spear pierced His side, and forthwith came 
thereout blood and water. And he that saw it 
bare record, and his record is true; and he 
knoweth that that which he saith is true, that 
ye might believe. Tor these thinys were done 
that the Scripture might be fulfilled, A bone o! 
Him shall not be broken. And again, another 
Scripture saith, They shall look on Him whose 
they pierced. 


CHORALE. 


Help us, Christ, Almighty Son, 
By Thy bitter anguish, 
Faithfully our course to run, 
Every sin to vanquish. 
Teach us, Lord, Thy grace to know, 
Guide our weak endeavour ; 
Our Redeemer’s praise to show 


Thankfully for ever. 
RECIT. (TEnor). 


And after this Joseph of Arimatheza, being a 
disciple of Jesus, but secretly for fear of the 
Jews, besought Pilate that he might take the 
body of Jesus: and Pilate gave him leave. He 
therefore came, and took away the body of Jesus. 
And there came also Nicodemus, who came at 
first by night, he also came and brought a mix- 
ture of myrrh and aloes, about a hundred pound 
weight. Then took they the body of Jesus, and 
wound it in linen clothes with the spices, as is 
the manner of the Jews to bury. Now there 
was in the place where He was crucified a 


wherein was never man yet laid. There there- 
fore laid they Jesus because of the Jews’ pre- 
paration ; for the sepulchre was nigh at hand. 


CHORUS. 


Rest here in peace, Redeemer blest and holy, 
henceforth no more will I bewail Thee, rest 
here in peace, and lead Thou me to peace; 
the grave will not for ever close me in, but 
when God my Redeemer calls, then haste J 
forth, then haste I glorified the God of Heaven 
to meet. 


CHORALE, 


Lord Jesus, Thy dear angel send, 
Whene’er my mortal life shall end, 
And bear my soul to heaven. 
Within its narrow chamber keep 
My body safe in painless sleep, 
Till Thy last call be given. 
And when from death Thou wakest me 
In bliss untold mine eyes shall see, 
O Son of God, Thy glorious face, 
My Saviour and my Fount of grace. 
Lord Jesus Christ, © hear Thou me, 
Thee will T praise eternally. 
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No. 27. Cuorvus.—‘ WRITE THOU NOT ce KING OF THE JEWS.” 
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TREBLE. 
Jews, write thou not the 


ALTO. 


write 


Write thou not, write thou not, write thou not io Rae ‘ot the J ows, 


‘TENOR 
‘Sve. lower.) 


write thou not, write thou not the King »f the 


Bass. 
write thou not, writethou not, write thou ie 


ae 
. a . Gy! = Pease Pea: smeny TET @ “#06. ae = 
iD er ees ares aecrike et  P 
q = F mee 


Accomp. *eks iaa® ere! salma?” Vt nc 


write thou 


not the King of the Jews, . By write not the King of the Jews,.. 
f . ———— : . — 
@ . ae cess Does oat DP elie, | pe IN wg wee oie 
J ews, -. write thou not, __W write thou not the King of the Jews, King of the 


eae 


not the King | of the Jews, . .« writethounot, write thou not the King ofthe 
eS Ty ee 


not, write thou notthe King of the Jews, but Ta s- ther write . 
FEA" Lod) Wi re ER ENE a TTS 
re t) oa @ wae ReseSar are 
write thou not, anaes the King of the Jews, but ra-ther write. . 
, {XN —9—__—________@=____~ 
a SS 
WY Pris ee SOLS gs Fe 7 
Jews, write not the King of the Jews, ra - ther WLILG ane 
haw as | ao ——— 
pete ——— 
Jews, write not the King of the Jews, but ra - ‘ther write . 


as, 


susaas=: figs 
a ee = ' ete 


= Wr? 


Bach's Passion (S. John).—Novello, Ewer and Co.'s Octavo Edition. 


| a = ge Oe 
thou _ that He said, yt am the Kari oer ee eee Of; the 
—Y = aes 
(> ie poe ee a or 
. thou that  Hé said, I am the King of the 
| ES ee ee ee oa | ee 
fas ieee ee ee ee a —P-9—_—— 
— ee ie ee: 
2 eevee. thou sthat: CHe said, I am the Kounioarae? OL the 
a= fA a “@. = 
RMT ATE. HEE be eee ee ee 
Pry ew thou that He sald, he. am the Kinga. of the 
a. = =, 
ra ae 2 == =——C pega) goa -e- a oe Pr = 
KP #06 P26 2a 2 os @ Sie. a aaa fe * #0 tofe?—sG of ea was- 
eo LO ee ee | ~ 
-9- Rn ee ata a 2 aah 
. peep ee ere sd 
PME Mi ooh aloes aa ys — Rare ey a aa 
RC /isjit| es QE eA we: tL paeeree = arpeeay 
eee eee ee — fot —| 29.9 —,_—_. Sa 


Jews; but ra-ther write thouthat He said,.. I am the King of the 
SS ea 


-e- -@- 
Jews; but ra-ther write thou that He Baldy I am the King of the 
FEAR ESTEE CEL IE LY EET COP EA IR ASE] 
(nwa ene ee eo —— 4 2 ead DER 
1 ee Fz eee EE i I 
Jews; but ra-ther write thouthat He 1ds<s I am the King of the 


: SSS | ed ne ee (ae 
: SSS See eee eee: 
Jews;.. I am the King oftheJews,I amthe King of tke 
CS Ce 


- Rach’e Passion (S. John).—Novello, Ewer and Co.’s Octavo Edition. 


102 


No. 28. Cuorate.—* WITHIN OUR INMOST BEING:” 
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A. GORING THOMAS. 
+SUN WORSHIPPERS, THE 


FE. H. THORNE. 
BE MERCIFUL UNTO ME. 


B. TOURS. 
FESTIVAL ODE, A 


ERNEST WALKER. 


HYMN TO DIONYSUS, A 
ODE TO A NIGHTINGALE. 


C. M. von WEBER. 
JUBILEE CANTATA. 
* MASS, IN E FLAT. 
* MASS, IN G. 
PRECIOSA. 
THREE SEASONS. 


S. WESLEY. 
DIXIT DOMINUS, 


S. S. WESLEY. 


O LORD, THOU ART MY GOD. 
+ WILDERNESS, THE 6d. 


JOHN E. WEST. 
LORD, I HAVE LOVED THE HABI 
TATION OF THY HOUSE. 
SONG OF ZION, A 


C. LEE WILLIAMS. 
{FESTIVAL HYMN, A 8d. 


C. WOOD. 
ODE TO THE WEST WIND. 


R. T. WOODMAN. 
FALMOUTH. 


F. C. WOODS. 
+GREYPORT LEGEND, A (MALE Voices). 


The Works marked * have Latin and English Words. 
Those marked thus + may be had tn the Tonic Sol-fa Notation. 


LONDON : 


25/9/14. 


NOVELLO AND COMPANY, Limitep. 


NOVELLO’S ORIGINAL OCTAVO 


EDITIONS 


Oratorios, Cantatas, Operas, Masses, &c. 


FRANZ ABT. 


FAYS’ FROLIC (Female voices) (So.L-ra, 0/6) 
GOLDEN CITY (ditto) (Sou-Pa, 0/6) 
MINSTER BELLS (ditto) (SoL-Fra, 0/6) 
SILVER CLOUD (ditto) (Sou-Fa, 0/6) 
SPRINGTIME (ditto) (Sow-FA, 0/6) 
SUMMER (ditto) (SoL-FA, 0/6) 
WATER FAIRIES (ditto) (Sou-RA, 0/6) 
WISHING STONE (ditto) (Sox-Fa, 0/6) 
H. ADAMS. 


DAY IN Oca (Chilldren’ s pee (Sou-Fa, 0/6) 
KING CONO é (Sox-FA, 1/0) 


THOMAS ADAMS. 
CROSS OF CHRIST (Sot-Fa, 0/6) 
GOLDEN HARVEST (SOL-FA, 0/8) 
HOLY CHILD (Christmas) (SoL-Fa, 0/6) 
NATIVITY, THE (Christmas) (SoL- FA, 08) 
RAINBOW OF PEACE (Harvest) Fr 
STORY OF CALVARY (Sot-Fa, 0/9) 


THOMAS ANDERTON. 
NORMAN BARON ... 
WRECK OF THE HESPERUS (Sot-Fa, 0/4) 


YULE TIDE 
P. _ ARMES. 

HEZEKIAH ..... ..... bes 

ST. BARNABAS Re AAS 


ST. JOHN THE EVANGELIST 


A. D. ARNOTT. 
BALLAD OF CARMILHAN (Sot-ra, 1/6)... an 
YOUNG LOCHINVAR (SoL-Fa, 0/6)... 508 oo 


K. ASPA. 
ENDYMION (with wacky “63 ee ace 
GIPSIES a ‘ 
ASTORGA. 


STABAT MATER ... ae 
IVOR ATKINS. 
HYMN OF FAITH ..._. mee thee 
AUBER. 
FRA DIAVOLO (Opera) 
MASANIELLO (Opera) se 
FREDERIC AUSTIN. 
SONGS IN A FARMHOUSE 
.C. BACH. 
| WRESTLE AND PRAY (Motet) (Sot-Fa, 0/2) 


J. S. BACH. 
BE NOT AFRAID (New Edition) ne va aos 
BIDE WITH US (Sot-Fa, 0/6) _... Ace ane 
BLESSING, GLORY, AND WISDOM. oy 
CHRIST LAY IN DEATH’S DARK PRISON 
CHRISTMAS ORATORIO 


Ditto (PARTS. 1& 2) (SoL- FA, 0/6) 
DITTO (PARTS 3 & 4 se 
DITTo (PaRTS 5 & 6) 


COME, JESU, COME (Motet). ... 
COME, REDEEMER OF OUR RACE. 
FROM DEPTHS OF WOE I CALL ON THEE 
GIVE THE HUNGRY MAN THY BREAD ees 
GOD GOETH UP WITH SHOUTING 
GOD SO LOVED THE WORLD he 
GOD'S TIME IS THE BEST (Sot-Fa, 0/6) .. 
HOW BRIGHTLY SHINES(Cuoruses, SoL- FA, 0/6) 
IF THOU BUT SUFFEREST GOD TO GUIDE 
JESU, PRICELESS TREASURE (Sot-ra, 0/6) 
JESUS, NOW WILL WE PRAISE THEE : 
JESUS SLEEPS, WHAT HOPE REMAINETH.. 
LET SONGS OF REJOICING .. Fe we 
LORD IS A SUN AND SHIELD, THE 
LORD IS MY SHEPHERD, TH By. 

(Ditto, CHORUSES ONLY, SOL-FA, 02) 
LORD, REBUKE ME NOT * & 
MAGNIFICAT, IN D 
MASS, IN B MINOR (Choruses only, SoL- FA, "2/0) . 
MISSA BREWS, ENieAmtn... 
MY SPIRIT WAS IN HEAVINESS (Sor- FA, 0/8) .. 
NOW SHALL THE GRACE (Sot-Fa, 0/6). . 
O JESU CHRIST, THOU PRINCE OF PEACE 
O LIGHT EVERLASTING (SoL-FA, 0/6)... 
O PRAISE THE LORD FOR ALL HIS MERCIES 
O TEACH ME, LORD, MY DAYS i NUMBER 
PASSION (Sr. Joun) eee 
PASSION (Sr. MATTHEW) .. 


DitTTo (ditto) (Abridged, as used at St. “Paul’s) 
Ditto (ditto) CHORUSES (SOL-FA, 1/0) 
DITTO (ditto) (New Edition) 


(CHORUSES ONLY, SoL-FA, 1/0) 
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. S. BACH (continued). 
PH@BUS AND PAN 


PRAISE OUR GOD WHO REIGNS IN HEAVEN 

PRAISE THOU THE LORD, JERUSALEM iz 
SAGES OF SHEBA, THE 

SING YE TO THE LORD (Motet) (Sox-FA, ‘joy: 

SLEEPERS, WAKE (Sot-ra, 0/6) 

SPIRIT ALSO HELPETH US, THE “(Motet) : 

STRIKE, THOU HOUR: SO LONG EXPECTED 

STRONGHOLD SURE (CHORUSES ONLY, SOL-FA, 0/6) 

THERE IS NOUGHT OF SOUNDNESG. ... ea 

EHOU GUIDE OR ISRAEL _.... 

WAILING, CRYING, MOURNING 

WATCH YE, PRAY YE . 

WHEN WILL GOD RECALL MY SPIRIT. 


M. W. BALFE. 
THE BOHEMIAN GIRL (Opera) ee 
DITTo CONCERT EDITION. 


GRANVILLE BANTOCK. 
A PAGEANT OF HUMAN LIFE _.. 
FIRE-WORSHIPPERS _.. 3 
Wwishs, (YGMIE (DY ILS, Parr I, 
ARCADY (CHORUSES. ONLY) 


‘| BARNBY. 
KING ALL GLORIOUS (Sor- FA, 0/14) 
LORD IS KING (97th Psalm) (Sot- FA, ge 
REBEKAH (Sot-Fa, 0/9) _... 


F. BARNETT. 
ANCIENT MARINER (Sot -FA, 2/0) 
EVE OF ST. AGNES (Sot-ra, 1/6) 
PARADISE AND THE PERI ... 
WISHING BELL (Female voices) (Sor- “FA, 1/0) 


MARMADUKE BARTON. 
MASS IN A MAJOR (For Advent and Lent)... 


HUBERT BATH. 
THE WAKE OF O'CONNOR (Sor-ra, 1/6) ... 


BEETHOVEN. 
CALM SEA AND A PROSPEROUS VOYAGE 
CHORAL FANTASIA (Sot-Fa, 0/3) a ae 
CGHORAE: SYMPHONY . 
Ditto VOCAL PORTION (Sou-ra, 0/6) 
COMMUNION SERVICE, IN C 
ENGEDI; OR, DAVID IN THE : WILDERNESS 
FIDELIO (Opera) ms 
Ditto (CHORUSES OnLy) 
Ditto (Finale, Act II.) . 
MASS, IN C (Sot-Fa, 1/0) 
MASS, IN D 
MOUNT OF OLIVES (Cuorvuses, Sor- PA, 0/6 
DiTTo (CHORUSES ONLY) ... 
PRAISE OF MUSIC 
RUINS OF ATHENS (SoL- PA, 0/6) 


A. H. BEHREND. 


SINGERS FROM THE SEA (Female Voices) 
(Ditto, SoL-ra, 0/9) 

THROUGH THE YEAR (Female Voices) 
(Ditto, SoL-FA, 0,9) 


BELLINI. 


PAN IN 


NORMA (Opera) Nee 
I PURITANI (Opera) 
SONNAMBULA Onan 


WILFRED BENDALL. 
LADY OF SHALOTT (Female voices) . oe 
(Ditto, SOL-FA, 0/8) 
LEGEND OF BREGENZ (Female voices) 
(Ditto, Sor-Fa, 0/8) 
SONG DANCES. Vocal Suite. (Female Voices) 
(Dittro, Sov-ra, 0/6) 
KAREL BENDL. 
WATER-SPRITE’S REVENGE (Female voices) 


JULIUS BENEDICT. 
LEGEND OF ST. CECILIA (Sot-ra, 1/6) 
PASSION MUSIC (from St. Peter) A 
ST. PETER... 


GEORGE J. BENNETT, 
EASTER HYMN _.. 


W. STERNDALE BENNETT, 
INTERNATIONAL EXHIBITION ODE pegs os 
MAY QUEEN (Sot-Fa, 0 6) vee 

DiTTo (CHORUSES ONL eee ce oe ape 
| WOMAN OF SAMARIA (Sot-ra, 0/9) Bee 


1/0 
1/0 
0/8 
1/0 
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Most of these Cantatas, &c., can be supplied in Roan, rounded corners, red under gilt edges, price 3s. in excess oF the vied price of 
the paper cover edition, 
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2 NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued. 


HECTOR BERLIOZ. WILLIAM CARTER. 


CHILDHOOD OF CHRIST (CuHorusgEs, SoL-Fa, 0, 2/0 PLACIDA (CHORUSES ONLY, 1/0) eee .. 2/0 2/46 — 
any (CHoRUSES, SOL-FA, 1/0) . . 2/6 — — 
EF DEUM LAUDAMUS (Latin) (Sou-ra, 1/6) RIO FIRST REQUIEM eae) | dEng,) 1/0 1/6 2/6 
G. R. BETJEMANN. SECOND MASS, IN D MINOR. (oY 8) 90 a6 3/3 
SONG OF THE WESTERN MEN ... ne we 1 Senate: Be (Coronation) Ben see 0 YAU I PE 
ASS ihe ae em ie SI Nie 
HUGH BLAIR. Sih alee helt sake 
BLESSED ARE THEY WHO WATCH (Avent) Hoe Foryary Cc 
HARVEST-TIDE _... : ae 10 — —|NAOMI.. .  o. ct et a10G et es 
SONG OF DEBORAH AND BARAK AOU 2/6 TELA HAMILTON CLARKE. 
TRAFALGAR (Sor-Fa, 0/8) wee . are” 10 pee DAISY CHAIN Operetta nC iil nevolces Sats ye 216 oi ae 
MS AND VOICES (ditto) (SoL-FA,0/9) 2/0 — — 
‘ JOSIAH BOOTH. HORNPIPE HARRY (ditto) (SoL-r4,0/9)" 2/6 9 eee 
DAY OF REST (Female voices) (Sou-Fa, 0/9) . 16 —- — MISSING DUKE (ditto) (Sot-Fa0/9) 2/6 — — 
RUTLAND BOUGHTON. PEPIN THE PIPPIN (ditto) (Sou-Fa,0/9) 2/6 — — 
eh ARMADA ... ... . 16 — — FREDERIC CLIFFE. 
IDNIGHT ... ue OO Ts iGA 2 Bea D : NWS wee wheh 2/46 — 
SKELETON IN ARMOUR |... ALL Deo NORTH ESS LaiND dsoueeg0i) i hy 
KATE BOUNDY. ee 
MY SOUL TRULY WAITETH ye YS 
RIVAL Pee Nata svoices) ... 14 — —|SQNG OF TRAFALGAR (Men' s voices) Jo ee 
(Ditto, SoL-FA, 0/6) i. 
S. COLERIDGE-TAYLOR. 
E. M. BOYCE. A TALE’ OF OLD JAPAN (Seor-ray1/éyem sh 3/82 sjoree— 
LAY OF THE BROWN ROSARY... 1/6 — —|ATONEMENT.. 3/6 4/0 5/0 
SANDS OF CORRIE MIN (ietsaly voices)(SoL- FA, 0/0) 1/6 — —| BLIND GIRL: OF CASTEL-CUILLE (Sora, 1/0) 2/603/01n-—= 
OUNG LOCHINVAR _... 1/6 — —J]|BON-BON SUITE (Sot-Fa, 1/0) Le ite) 39 Ta 
4 BRAHMS. DEATH OF MINNEHAHA (SOL-FA, 1/0) see . Ll —- — 
: , | . ENDYMION’S DREAM (Sot-Fa, 0/9) ... 116 se 
REQUIEM (Sot-Fa, 1/0)... sd £4 me -» 10 16 —|HIAWATHA'’S WEDDING- FEAST (Sox- FA. 11/0) 1652 
RHAPSODY (Sot-Fa, 0/8) ... its ee ate SO oe — (Ditto, German words) 4 3/04 Sa 
SONG OF DESTINY we se ee ee WO — == | HIAWATHA'S DEPARTURE (Sot-Fa, 1/0)... ... met ay 
C. BRAUN. pee ate (A See (SoL-Fa, 1/0) Ae He “a — = 
ee z MEG BLA (SoL-Fa, 0/9) [0h == biz= 
Ve NCRebere ai unGee meron oa ie 10 — —|SCENES FROM THE SONG Of HIAWATHA ... 3/6 4/0 5/0 
QUKEN MAB AND THE 'KOBOLDS (Operetta, (Ditto, SoL-ra, 2/0) 
py eric s voices) (SoL-FA, 0/9) . 20 — — FREDERICK CORDER. 
E50 Te eyes 
ENOW @UREN Operetta, /Children'sevoiccelet an. ROME Pe | CLD ALC EMER Re ee 
(Ditto, Sor-Fa, 0/6) Nee nai COSTA. 
f 
(Ae HERBERT BREWER. DREAM eee eee eee eee 1/0 God Lege! 
EMMAUS (Sot-FA, 0/9)... ass e610 H. “COWARD. 
HOLY INNOCENTS eae sas ae ae .. 2/0 — —|GARETH AND LINET (Sot-Fa, Choruses ue 1/0) 2/6 — — 
0 Sev ely A ASB ao ees .. 1/0 — —|STORY OF BETHANY (Sot-FA, 1/6) . . 2/6 3/0 
g8t sa alm) . . Ll — — 
SIR PATRICK SPENS Soy, FA, CY ; jt 1/6 egg ae Sep = © COWEN. 
SONG OF EDEN _... OO ao) = »=— | CHRISTMAS SCENES (Female voices) (Sot-Fa, 0/9) 2/0 — — 
SUMMER SPORTS. See e162) | RORONATION ODE er ee 
“J C, BRIDGE. DAUGHTER OF THE SEA (Femalewy. )\(SoL- FA 1/0) 2/0 — — 
HE GIVETH HIS BELOVED SLEEP (SoL- -FA, 016) 10a ee 
Re hes, vs vs a 3/6 — —J]JOHN GILPIN (SoL-FA, 1/0) sj) Seep OC ea 
PoocE tetas ee ee ee 1/6 = = | ODE TO THE PASSIONS (Sot-ra, 1/0) Denne 0g pee 
pial) see 1 Pere ree SAY ns ANG! 8/08. AP OSE OF LIFE (Rematewoices) (Soir FA, 4, 0/8) we 0 — 
JE BRIDGE, RUTH (Oratorio) (Sot- AS 1/6) s ca sa 5 is 
BALLAD OF THE CLAMP _— ..]SLEEPING BEAUTY (Sot-ra, 1/6) .:. 20c ore 
(Ditto, SOL-FA, ae sles SONG OB THANKSGIVING: aie un Gun mee 
BOADI CHAM ie (at) eae wen we fara ig SPER ae oe JOHN'S EVE (Sot-ra, 1/6) . 2/6 3/0 4/0 
CALLIRHO# (Sor-ra, 1/6). 2/6 3/0 4/0 SUMMER ON THE RIVER (Female wv.) (Sot- FA, 0/9) 210% ooh ioe 
CRADLE OF CHRIST (“Stabat Mater. Speciosa").. 1/4 — —| THORGRIM (Opera) as 5/0 — 7/6 
FLAG OF ENGLAND (So -ra, 0/9) me . 16 — —| VEIL (Oratorio) (Choruses only, SoL- -FA, 1/6) .. 3/0 3/6 5/0 
FORGING THE ANCHOR (SoL- Fa, 1/0) 1/6, pee LLL AGE SCENES (Female voices) (SOL- FA, 0/9) ... 1/6 — — 
FROGS AND THE OX(Children’ s voices)(Sor- “FA 0/6) 1/0 — W—| WATER LILY ws te oe ho gare as 
HYMN TO THE. CREATOR ©... 1/05 = ie ae COWIE. 
NCR Tee BR ROCK (S0nrA, 010)... 10 — —J|yIA CRUCIS(Sot-rA, 1/0)... Lp Reale: — — 
LOBSTER’S GARDEN PARTY (Children’ S Voices) 10 —- — 
ee Be yeaa SoL- "08 0/4) A. i? COWLEY. 
OL-FA, 0/6)... ae wee 1/0 =~ 3=— |] HARVEST COVENANT (Sot-FA 1/0)... MOO. fee 
MOUNT MORIAH... ae atl aie ot so 4p | THE EVANGEL (Sou-ra, 0/8) BOOS . 10 — — 
KOCK OF AGES (Latin and English) (Sot-Fa, 0/4). 1/0 ek ch MAUDE CRAMENT. 
SONG OF THE ENGLISH (Sot-ra, 0/6) Ati = Sr aie MAGNIFY THEE, O GOD (r4sth Psalm)... 2/6 — — 
SPIDER ane vere, (Children’s voices) vo, 2/0 t— —| LITTLE; RED RIDING-HOOD (Female voices); )...;,,2/055-—siae 
ITTO, SOL-FA, 0/6) Ww. CROTCH. 
Sedene pe ranueaetee etree Nice AO) Che PALESTINE Ee yy we 3/0 3/6 5/0 
heat a eked W. H. ‘CUMMINGS. 
DUDLEY BUCK, Y RING 96 PieeE 
LIGHT OF ASIA... rol erate 0S 05/0 FAIR @t Ser vA 
T. G. BUFFEY. ALe G. CUSINS. 4p 
THE JACKDAW OF RHEIMS (Children’s voices) 1/0 — — TE DEUM, IN.B FLAT a eae tO 
(Dirro, SoL-Fa, 0/6) Biala DALE. 
EDWARD BUNNETT. BEFORE THE PALING OF THE STARS . IO —- — 
OUT O® THE, DEEP (roth Pealrajys «7 4 anced peo ieee FELICIEN DAVID. 
eae Srey ere A. BURTON. DESERT (Male voices) (SOL-FA, 0/8). ee ee, WB 2/0 3/9 
oys’ voices) (SoL-FA, 0/6 . 10 — — 
MARTINET (Boys’ voices (Sou-FaA, 0/6)... By 0 = W. T. DAVID. 
Aaa OF COCK ROBIN (Short Action Piece) 0/8 -— -—|BLIND MAN OF JUDAH (Sot-ra,1/0)  «. —«.. 2/0 2/6 —- 
ildren’s voices) (SoL-FA, 0/3) LFORD DAVIES. 
YAKN OF THE NANCY BELL (B ho H. WA 
(Ditto, Sot-Fa, 0/6) UB Oy Saar Cie eam EVERYMAN (founded Epo te old eels play) ... 3/0 4/0 — 
_ W. BYRD. HERVE RIEL (Sot-Fa, on) at we 10 — = 
MASS FOR FOUR VOICES _... we 216 — =— | HUMPTY-DUMPTY (for Children) (Sor-ra,0/9) ... 16 — — 
CARISSIMI. LIFT UP YOUR HEARTS Eg Symphony) . 26 — -- 
JEPHIHAH A oo aie ele — NOE UN eee a ss ae as 
A. von AHN CARSE. | TEMPLE (Oratorio). tee ene PRE AOE | 0 4/00 5/00 60 
LAY OF THE BROWN ROSARY .......... 2/6 — —!THREE JOVIAL HUNTSMEN (Folio) w YE — — 


NOVELLO’S OCTAVO 


ED tN On: ORATORIOS, &c.— 


Continued. 


DONIZETTI. £8 
LA FIGLIA DEL REGGIMENTO (Opera) .. 3,6 
Dirto, Concert Edition, 1/6) 
LUCIA DI LAMMERMOUR (Opera) ... 3/6 
LUCREZIA BORGIA (Opera) : 3/6 
KioG- DOSSERT. 
COMMUNION SERVICE, IN E MINOR... 2/0 


Took, UUINEILLS 
FROLICSOME HOURS (Children’s Raise FA,0, a) ue 
TUBAL CAIN (So -Fa, 0/6) pot 1/0 


R. DUNSTAN. 
A MIDSUMMER NIGHT'S DREAM arr. for the use 


of Schools) ... 1/0 

THE TEMPEST (arr. for the use of Schools) 0/9 
ANTONIN DVORAK. 

AT THE FOOT OF THE CROSS (Stabat Mater) 2/6 

(SOL- i US) 

COMMUNION SERVICE, IN D 1/6 

NMUATSS) LING eee nae a4, oe a coo La 

PATRIOTIC HYMN.. 1/6 

Dirro (German and ‘Bohemian Words) 3/0 

REQUIEM MASS _... ae se OT 

SPECTRE’S BRIDE (Sox- FA, 1/6) 3/0 

DITTO (German and Bohemian Words) 6/0 

Sie Se a os ... 5/0 

DiTTo (German and Bohemian Words) 8/0 

STABAT MATER (Latin only) (Sot-ra, 1/6) .. 2/6 

Bae DY ER, 

ELECTRA OF SOPHOCLES pide ee 1/6 

SALVATOR MUNDI 3 és 2/6 
H. ih EDWARDS. 

ASCENSION A ea 2/6 

EPIPHANY 2/0 

PRAISE TO THE HOLIEST 5 1/6 

RISEN LORD... aa ss ere - 2/6 
EDWARD ELGAR. 

APOSTLES 5/0 


(Ditto, Choruses and Words of Solos only, So-r A, 2/6) 


(Dirro, German Words, 8 Mark) 


BANNER OF ST. GEORGE (Sot- FA, 1/0) 1/6 
BLACK KNIGHT (Sot-ra, 1/0)... sock 
CARACTACUS (Sot-Fa, Choruses only, 1/6) 3/6 
DREAM OF GERONTIUS : . 3/6 


(Ditto, SoL-Fa, Choruses only, 1 /6) 

(DiTrTo, French Words, Prix fr, 7.50 net) 

(Ditto, German Words, 6 Mark} 

(Dirto, Miniature Full Score, 7/6, Cloth, a 
GIVESUNTOMWHE, CORD (oth Psalm) ; 0/8 
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6/0 


4/0 
4/0 


GREAT IS THE LORD (48th Psalm) es FA, 016)... o/s — 
MUSIC MAKERS, THE (Sot-ra, 1/6).. 2/6 3/0 
KINGDOM .. 5/0 6/0 
(Ditto, Choruses and Words of Solos only, SOL-FA, 2/6) 
(Ditto, German Words, 5 Mark) 
KING OLAF (SoL-Fa, Choruses only, 1/6) x 3/0 3/6 
LIiGH TVOR LEE (Lux Christi) (SOL-Fa, 1/0) ... /Gu@eets 
TE DEUM AND BENEDICTUS § 1/0. — 
ROSALIND F. _ELLICO TT, 
BIRTH OF SONG F Gee 
ELYSIUM 10 We. 
GUSTAV ERNEST. 
ALL THE YEAR ROUND (Female wv.) (Sot-Fa, 0/9) 1/46 — 
HARRY EVANS. 
VICTORY OF ST. GARMON (Sot-Fa, 0/9) ... 1/6 — 
A. J. EYRE. 
COMMUNION SERVICE IN E FLAT 10 — 
T. FACER. 
MERRY CHRISTMAS (Children’s voices)(Sou-Fa,0/6) 1/0 — 
RED RIDING-HOOD’S RECEPTION (Operetta, 
Children’s voices) (SOL-FA, 0/9) ... — 
SONS OF THE EMPIRE(Children’ s voices)(SOL- FA ,0/6) 1/6 — 
E. FANING. 
BUTTERCUPS AND DAISIES (Female voices)... 1/46 — 
(Dirro, Sou-Fa, 0/9) 
HENRY FARMER. 
MASS, IN B FLAT (Latin and English) (Sot-ra, 1/0) 2/0 2/6 


G. FERRARI. 
IMPRESSIONS (Vocal Suite, Female Voices) 


PERCY, ES PUHT CHER: 
DEACON’S MASTERPIECE (Humorous) Sor-ra, 1/0) 1/6 
ENCHANTED ISLAND (Operetta, Children’s voices) 2/0 
(Ditto, SoL-Fa, 0/9) 
OLD YEAR’S VISION (Operetta, Children’ S voices) 1/6 
(Ditto, Sou-Fa, 0/6) 
TOY REVIEW (Operetta, Children’ svoices)(So.-FA,0/8) 1/6 
WALRUS AND THE CARPENTER (Children Ss 


1/0 


voices) (SOL-FA, 0/4) 1/0 
FLOTOW.. 
MARTHA (Opera) _... 3/6 
DiTro, CONCERT EDITION eae _ 
rae: FORRESTER. 
KALENDAR (Children’s voices) (Sou-Fra, 0/9) 2/0 


~ 
— 
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“1 ont 
el Sesh ke 


rs 
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co) | 


3/6 


5/0 


MYLES SBS FOSTER: 
ANGELS OF THE BELLS (Female voices)... Ay YE 
(DiTTo, SOL-FA, 0/8) 
BONNIE FISHWIVES (temale vv.) (SoL- -FA, ee 
COMING O# THE KING (Female voices) . Ly O 
(Ditto, Sov-Fa, 0/8) 
MERRY GAMES FOR CHILDREN (An Action 
Cantata for Children) ... .. 0/8 


SNOW FAIRIES (Female voices) (SOL- PA, 0/6 ) 1/6 
ROBERT FRANZ. 
PRAISE YE THE LORD (117th Psalm) 1/0 
A. M. eee DER 
MUSIC 1/6 
RETURN TO ‘ZION 2/6 
NIELS W. GADE. 
CHRISTMAS EVE (So -ra, 0, os nt) 1/0 
COMALA : 2/0 
CRUSADERS (So- FA, 1/0)" 2/0 
ERL-KING’S DAUGHTER (Sot- PA, 0/9) 1/0 
PSYCHE (Sot-Fa, 1/6) p 2/6 
SPRING’S MESSAGE (SoL- FA, 0/3) 0/8 
ZION 6 1/0 
HENRY GADSBY. 
ALCESTIS (Male voices) : 4/0 
COLUMBUS (Male voices)... 2/6 
EOR DEOL ELE ISLES (Sot- -PA, 1/6) . : 2/6 
F. W. GALPIN. 
OLDE ENGLYSHE PASTYMES (Children’s voices) 1/6 
H. BALFOUR GARDINER. 
NEWS FROM WHYDAH (So t-Fa, ‘/38) 0/8 
G. GARRETT. 
HARVEST CANTATA (SoL-Fa, 0/6) 1/0 
SHUNAMMITE ae on an oa 3/0 
TWO ADVENTS Pr 3 ae 1/6 
AL RoGAUL. 
AROUND THE WINTER FIRE (Female voices) .,. 2/0 
(Ditto, Sou-Fa, 0/9) 
BAR Ds OE RAWOIN fel Ey Eiae tes ee ie 2/0 
BE PEN Ee le (Female voices) y so 20 
HARE AND THE TORTOISE (Children’ s voices) 1/0 
(Ditto, Sou-FA, 0/6) 
HOLY: CITY (Sou-Fa, 1/0) 3. 2/6 
ISRAEL IN THE WILDERNESS (Sou. -FA, 1/0) . 2/6 
JOAN OF ARC (Sot-Fa, 1/0) a. 8/8 
LEGEND OF THE WOOD (Children’s s ; voices) 1/0 
(Ditto, SoL-Fa, 0/8 ) 
PASSION SERVICE an 2/6 
PRINCE OF PEACE (SoL- FA, 1/0) 2/6 
RUTH (Sot-Fa, 0/9) (CHORUSES ONLY, 1/0) 2/0 
SONG OF LIFE (SoOL-FA, 0/6)... 1/0 
TEN VIRGINS (Sot-Fa, 1/0) : 2/6 
TOILERS OF THE DEEP (Female voices) .. 2/0 
UNA (SoL-Fa, 1/0) 2/6 
FR. GERNSHEIM. 
SALAMIS. A TRIUMPH SONG (Male voices) 1/0 
EJ OUSELEY-GILBERT, 
SANTA CLAUS AND HIS COMRADES SE 
Children’s voices) (Sou-FA, 0/8) ... 2/0 
F, E. GLADSTONE. 
PHILIPPI S00 a A ae 3. 2/0 
iGEUCKe 
IPHIGENIA IN AULIS (Opera)... 3/6 
IPHIGENIA IN TAURIS (Opera) pl 3/6 
ORPHEUS (Opera) (CHORUSES ONLY, SOL-FA, 1/0) 3/6 


DITTO 
DiTTo 


(Act II. ONLY) . eee WA) 
(Act II, CHORUSES ONLY, SOL- FA, 0/9) 


PERCY GODFREY. 


SONG OF THE AMAL ... 1/6 
HERMANN GORTZs 
BY THE WATERS OF BABYLON (137th ee 1/0 
NGENIA (Sot-rFa, 0/8) an PLO 
WATER- LILY (Male voices) (Sor- FA, 0/9) a8 1/6 
A. M. GOODHART, 
ARETHUSA . AP Bee 1/0 
EARL HAL DAN’S DAUGHTER are 1/0 
FOUNDER'S DAY ... 1/6 
SIR ANDREW BARTON.. 1/0 
SPANISH ARMADA 0/6 
(GlBle GOUNOD. 
COMMUNION SERVICE (Messe Solennelle) Sen KS 
DITTO (Troisiéme Messe Solennelle) 1/6 
DAUGHTERS OF JERUSALEM (Latin, ae seers, 
DE PROFUNDIS (English or Latin Words) .. Pt) 
FAUST (Selection) (Sot-ra, 0/9) we i/0 
GALLIA (Sot-Fa, 0/4) 1/0 
MESSE SOLENNELLKE (St. CrcILtA)... 1/0 
MESSE SOLENNELLE (Troisiéme) .. a 6 
MORS ET VITA (Latin or English Words) . 2/6 
DiTTo (Sou-Fa)(Latin andEnglish Words) 1/0 
DiTTo Parts II. and III. 1/6 
Ditro Parts Il. and III. (English Words) 1/6 
DITTO REQUIEM MASS . 1/6 
O COME NEAR TO THE CROSS (Stabat Mater) 0/8 
OUT OF DARKNESS seer» YAY 
REDEMPTION (English Words) (Sor- FA, 1/0) 2/6 
DiTTo (French Words) .. ee 8/4 
Ditto (German Words)” tas , 10/0 
DITTO Part J; 5 ao IG 
DitTTo Parts II. and III. . each 1/0 
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C. H. GRAUN. 
PASSION OF OUR LORD ee ae oe 
TE DEUM ees ne 


eran GRAY. 
ARETHUSA 


LEGEND OF THE ROCK-BUOY BELL 
SONG OF REDEMPTION *6 
WIDOW OF ZAREPHATH 


os GRIMM. 
SOUL'S!IASPIRATION (et 7: te uel 


E. V. HALL. 
IS IT NOTHING TO YOU (Sor-Fa, 0/3) «. wes 


W. A. HALL. 
PRESENTATION IN THE TEMPLE ase 


HANDEL. 

ACIS AND GALATEA 

Ditto, New Edition, edited by. Barnby (Sot FA, 0/8) 
ALCESTE vs SA 
ALEXANDER BALUS 
ALEXANDER’S FEAST 
ATHALIAH ... 
BELSHAZZAR Ss 
CHANDOS TE DEUM 
CORONATION AND FUNERAL ANTHEMS 


gly 

LET THY HAND BE STRENGTHENED 

MY HEART IS INDITING.. 

THE KING SHALL REJOICE (SOL- -PA, 0/3 ) 

THE WAYS OF ZION 

ZADOK THE PRIEST (SoL-FA, oft) 
DEBORAH ee ee 4 
DETTINGEN TE DEUM 
DIXIT DOMINUS (from Psalm cx. 5 
ES vee Ree ce 
HE RCULES (CHORUSES ONLY, 1/0) ne a 
ISRAEL IN EGYPT, edited by Mendelssohn .., 
{ISRAELIN EGYPT, edited by V. Novello, Pocket Edit, 

(Ditto, SOL-FA, 1/0) 
EPHTHA a 
OSHUA (CHORUSES ONLY), ‘(Sor “FA, 0/8) 
JUDAS MACCABALUS (Sot-Fa,1/0) ... 
JUDAS MACCABZUS, Pocket Edition 

DirTo (CHORUSES ONLY) 

Dirto New Edition. Edited by John E, West 
KING SHALL REJOICE (Four-Part), (Sols FA, 918); 
L’ALLEGRO (CuHokrusEs ONLy, 1/0)... 

MESSIAH, edited by V. Novello(Sot- FA, 1/0) . 
MESSIAH, edited by V. Novello, Pocket Edition 
MESSIAH, edited by E. Prout (SoL- FA, 1/0) .. 
MESSIAH, edited by W. T. Best (Son- FA, 4: 1/0) .. 

Ditto (CHORUSES ONLY) : 
NISI DOMINUS a Aye 
© COME, EBA Us SING (sth Chandos Anthem) a 
ODE ON’ SiDICH CliCnAys DAY, 
O PKAISE THE LORD (6th Chandos) ‘(SoL- FA, 0/4) 
O PRAISE THE LORD, YE ANGELS ctor oh 
PASSION (Abridged Edition, 1/0) .. 
SAMSON (So t-ga, 1/0) ane $s 

Ditto (CHORUSES ONLY) 
SAUL (CuHoRuSES ONLY, 1/0) 
SEMELE.., she sa 
SOLOMON (Cnonusys ONLY, 11/8). Mee sas 
SUSANNA Bde oo “ec aoe +h 
DHBODORAe =, 
TRIUMPH OF TIME AND TRUTH... 
UTRECHT JUBIDAGEH \ i. We 


ALFRED HARBOROUGH, 
CROSSING THE BAR ... 


SYDNEY HARDCASTLE, 
SING A SONG OF SIXPENCE (Operetta for Children) 


ahs CLA I Yi 
RIP VAN WINKLE (Operetta for Children) ... Aap 
(D1TTO, SOL-FA, 0/6) 
C. A; E. -HARRTSS. 
CROWNING OF THE KING (Sot-Fa, Git 
PAN (A Choric Idyl) (Sou-Fa, Ne is A 
SANDS OF DEE  ,,. 


JULIUS HARRISON, 
HARVEST CANTATA (So.t-Fa, iB) Le Ska te 
CHRISTMAS CANTATA <7 
CHARLES HART.- DAVIS. 
COURT CARD (Operetta for Children) (Sot-ra, 0/6) 


HAMILTON HARTY. 
THE MYSTIC TRUMPETER (Sor-Fra, 1/0)... 


BASIL HARWOOD. 
AS BY THE STREAMS OF BABYLON 
INCLINA, DOMINE (86th Psalm) 
JESUS! THY BOUNDLESS LOVE TO ME 
SONG ON MAY MORNING _... 


WV Ge HATHAWAY. 
JACK HORNER'S RIDE (for Children) (So-ra, 0/8) 


Boards, | 


bop Paper 
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HOW THEY BROUGHT THE GOOD NEWS 
KING ROBERT OF SICILY xe 


HAYDN. 
CREATION (Sot-Fa, 1/0) ... Aes <t oan 
CREATION, Pocket Edition 5 Bas Se 
Ditro (CHORUSES ONLY) ... sae 
INSANZ ET VANZA CUR (Latin or English) ae 
MASS, IN B FLAT, No. 1 (Latin) i . 
DiTtTo (Latin and English) 
MASS, IN C, No. 2 (Latin) 
MASS,IN D, No.3 (IMPERIAL) ( (Latin and English) 
DitTTo (Latin) 
MASS, IN B £LAT, ‘No. 16 (Latin) ... 
PASSION; OR, SEVEN LAST WORDS 
SEASONS (complete)... : 
Each Season, singly (SPRING, Tonic Sol- fa, 64) aA 
DiItTo (CHORUSES ONLY) 
TE DEUM (English and Latin) 


BAT TISON HAYNES. 
FAIRIES’ ISLE (Female voices).. ee 
SEA DREAM (Female voices) (SoL- FA, 0/6) 
SEA FAIRIES (Female voices) (SoOL-Fa, 0/6) ... 

C. SWINNERTON HEAP. 
FAIR ROSAMOND (So t-ra, 2/0) (CHoRUSEs 1/6) 


EDWARD HECHT. 


5 F. K. HATTERSLEY. 


nO THE DANE Af 
O MAY I JOIN THE CHOIR INVISIBLE. 
FRIEDRICH yeah 
THE WANDERING JEW... a 
GEORG HENSCHEL. 
OUT OF DARKNESS (130th Psalm) 
STABAT MATER ie ae ans ane 
TE DEUM LAUDAMUS, IN C. ate see 
aH H. W. HEWLETT. 
4/0 JAPPY CHAPPY (A Musical Play), folio... fcc 
H. M. HIGGS. 
ERL KING ure wes ae ee «: 
HENRY HILES. 
CRUSADERS . sok ise 
GOD IS OUR REFUGE (So- FA, 0/4) . ie 
FERDINAND HILLER. 


ALL THEY THAT TRUST IN THEE 
NALA AND DAMAYANTI a 3 


40 SONG OF VICTORY (Sot-ra, 0/6) 
2/0 Ho. Ade ok 
4/0 | GOLDEN LEGEND 503 


HEINRICH HOFMANN. 


CHAMPAGNERLIED (Male voices) 
CINDERELLA 


2/6 | MELUSINA (CHORUSES ONLY, SOL-PA, 1/6) 

— |SONG OF THE NORNS (Female voices) 

ma SIDNEY R. HOGG. 
40 |NORMAN BARON .. .. 

cx ears HOLBROOKE, 
3/9 | BYRON (Poem) . 
4/0 Ci HOLLAND, 

ia AFTER THE SKIRMISH.. ait 

5/0 T. §. HOLLAND. 


KING GOLDEMAR (Operetta, Children’s voices) 
(Ditto, SoL-Fa, 0/9) 
PASTORAL MEDLEY (Children’s voices) (SoL-ra, 0/9) 
GUSTAV VON HOLST. 
IDEA (Operetta for re oo FA, Bi) 
KING ESTMERE .... 
HUMMEL, 


ALMA VIRGO (Latin and English) ne 
COMMUNION SERVICE, IN B FLAT 


Ditto, IN E FLAT 
Di1TTo, IN D Fe: 


| MASS, IN B FLAT, No. 3 Pen Ee 
MASS, IN E FLAT, ‘No. 2 be pie 
MASS, IN D, ‘No. 3 


1 || 


QUOD IN ORBE (Latin and English) |. 1. 


W. 4H. HUNT. 
STABAT MATH Rogues earns (ure eee os 
G. F. HUNTLEY. 


PUSS-IN-BOOTS (Operetta for Children) (SoL-Fa, iby 
VICTORIA (Sot-Fa, 1/0)... “0 


H. H. HUSS. 
AVE MARIA (Female voices) (SoL-FA, 0/8) 
B.. ILIFFE. 
SWEET ECHO ae es ae =a $i ee 

JOHN W. IVIMEY. 
WITCH OF THE WOOD (Operetta for Children)... 
(DitTTo, SOL-FA,.0/3) 

. JACKSON. 
ViBARSVDHE DS vers 5 ay aoe aes as aes 


tote ts| 


2/6 
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OF ORATORIOS, &c.—Continued. 


G. JACOBI. 35 
BABES IN THE WOOD (Operetta for Children) ... 2/(9 — — 
(Ditto, Soi-Fa, 0/9) 
CINDERELLA (Operetta for Children) (Sor-ra, 1/0) 2/0 — 
D. JENKINS. 
DAVID AND SAUL (SoL-Fa, 2/0) a 3/0 3/6 — 
A. JENSEN. 
FEAST OF ADONIS (Sot-ra, 0/6) 1/0 1/6 —~ 
Ww. JOHNSON. 
ECCE HOMO... <i 00s (= 
H. FESTING JONES. 
KING BULBOUS (Operetta for Children) (SoL-ra, 0,8) 2/0 — — 
WARWICK JORDAN. 
BLOW YE THE TRUMPET IN ZION _... -~ 10—- — 
N. KILBURN. 
BY THE WATERS OF BABYLON .., as . 10 —- — 
LORD IS MY SHEPHERD esed Hele uf .. 0/8 — 
SILVER STAR (Female voices) . xf . 16 —- — 
OLIVER KING. 
BY THE WATERS OF BABYLON ... 16 — — 
NAIADS (Female voices)... ae an V6 
ROMANCE OF THE ROSES N6)e2) 2 
SANDS O’ DEE (Sot-Fa,.0/2)_... wt —- — 
THREE FISHERS (Sot-Fa, 0/8)... 06 — — 
J. KINROSS. 
SONGS IN A VINEYARD (Female vv.) (Sot-Fa, 0/6) 1/46 — — 
H. LAHEE, 
SLEEPING BEAUTY (Female vv.) (Sou-Fa, 0/6) 16 — — 
HENRY Oo heal 
MASQUE OF COMUS ... oe 20 — — 
MAX aera NER. 
FRIAR'S MERE (Male Voices) . 16 — — 
EDWIN H. LEMARE. 
COMMUNION SERVICE IN F eee 
"TIS THE SPRING OF SOULS TO-DAY. 10 — — 
LEONARDO | or | 
DIXIT DOMINUS ... ace we 1/0 1/6 — 
ne LEONI. 
GATE OF LIFE (Sor-ra, 1/0) : DG Se eae 
He VeEslTe: 
FIRST CHRISTMAS MORN... es 276 — — 
1 aA 
LEGEND OF ST. ELIZABETH 3/0 3/6 5/0 
THIRTEENTH PSALM $6 SRS 
Cel: ike 
ALCESTIS (Male voices) Kas . Lb —- — 
ANDROMEDA.. ei age .. 3/0 3/6 5/0 
GLEANERS’ HARVEST (Female voices) 1/6 — — 
HERO AND LEANDER (So -ra, ue 16— — 
HYMN OF THANKSGIVING ... + 2/0 — — 
LONGBEARDS’ SAGA (Male voices) . ge Uh ae nee 
O GIVE THANKS UNTO THE LORD 0. 
RIGHTEOUS LIVE FOR EVERMORE a A/G 
ROSSALL vse ke Ea ae 
SIR OGiE AND THE LADI£ ELSIa ve YG) "i 
SONG OF BALDER.. ne 10 — — 
SONG OF JUDGMENT 2/6 3/0 4/0 
CLEMENT Desae Paes 
ELFIN QUEEN (Female voices) .. os 16 —- — 
HARVEY LOHR. 
QUEEN OF SHEBA (CuHoruseEs onty, 1/0).. os 50 — — 
WY. He LONGHURST. 
VILLAGE FAIR (Female voices)... & 6 2/0 2/6 — 


ELVA LORENCE anp G. KENNEDY CHRYSTIE. 


TERRA FLORA (Operetta for Children) 20h — as 
C. EGERTON LOWE. 
LITTLE BO-PEEP (Operetta for Children) 10 —- — 
(Ditto, Sou-Fa, 0/4) 
M,.L.:C. L. 
SPORTS (Operetta for Children) .. 20 —- — 
HAMISH MacCUNN. 
LAY OF THE LAST MINSTREL (Sor-ra, 1/6) ... 2/6 3/6 4/0 
LORD ULLIN’S DAUGHTER (Sot-Fa, 0/8) 10 — — 
WRECK OF THE HESPERUS (Sot-ra, 0/8) 10 — — 


per 


Cover. 


G. A. MACFARREN. 


AJAX (Greek Play) (Male voices) ... 3/0 
LADY OF THE LAKE (Choruses only, § "SoL- FA, 1/0) 2/0 
MaAY-DAY (Sor-ra, 0/6) Bei, ; 1/0 

Di1tTo (CHORUSES ONLY) 0/6 
OUTWARD BOUND 1,0 
SONGS IN A CORNFIELD (Female Voices). 1/6 

(Ditto, SoL-FA, 0/9) 

ST. JOHN THE BAPTIST (CHORUSES, Sot-ra, 1/0) 3/0 


A. C. MACKENZIE. 

BETHLEHEM (ActiI. alSaDA FREELY a 
BRIDE (Sot-FA, 0/8) . 
COLOMBA (Lyrical Drama). 

Dirro (German Words) 
COTTER'S SATURDAY NIGHT (So- -FA, 1/0) 
DREAM OF OPE eee moth SOL-FA, og 
LAS OIN aie. 
JUBILEE ODE. a 
NEW COVENANT. 
PROCESSION OF THE ARK (Sou FA, 0/9). 
ROSE OF SHARON. New Edition (Sox FA, 2) no 
STORY OF SAYID - 
TROUBADOUR (Lyrical Drama)... 
VENI, CREATOR SPIRITUS 
WITCH’S DAUGHTER 


A. M. MACLEAN. 
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C. MACPHERSON. 
BY THE WATERS OF BABYLON (137th Psalm)... 2 


L. MANCINELLI. 


0 


ERO E LEANDRO (Opera) 5/0 
F. W. MARKULL. 
ROLAND’S HORN (Male voices) 2/6 


F. E. MARSHALL. 


PRINCE SPRITE (Female voices) ee a3 heel 
CHORAL DANCES from Ditto Bee | 


GEORGE C. MARTIN, 


COMMUNION SERVICE, INA AND C ... each 1/0 

FESTIVAL TE DEUM IN A (Sot-ra, 0/2) ... .». O16 
J MASSENET: 

MANON (Opera) ae 6/0 
J. T. MASSER. 

HARVEST CANTATA |. ... : a: ce ‘R/O 


J. H. MAUNDER. 


BETHLEHEM (Sot-ra, 1/0) ee SRK 
OLIVE A:© CALVARY (Sor- FA, 0/9) . 1/ 
PENITENCE, PAKDON,AND PEACE (SoL- PA, 1/0) 1 
SONG OF THANKSGIVING (Soxt-FA, 0/9) ... 


De kt WAY OR: 
LOVE OF'CHRIST ... ee i oe - 
W. McNAUGHT. 
MICE IN COUNCIL (Cantata for Children) (SoL-Fra, 0/6) 1/0 
ELVES AND THE SHOEMAKER 


1/0 


(Short Operetta for Children’s voices) 0/6 

J. H. MEE. 
!'DELPHI, A LHGEND OF HELLAS Ariat ee 1/0 
HORATIUS (Male voices) sigs 1/0 
MISSA SOLENNIS, in B FLAT. 2/0 

MENDELSSOHN. 

AN TIGONE (Male voices) (Sot-Fra, 1/0) . 4/0 
AS THE HART PANTS (42nd Psalm) ) (Sox- FA, 0/6) 1/0 
ATHALIE (Sou-Fa, 0/8) .. a 1/0 
AVE MARIA (Saviour of Sinners). (Double Choir) 1/0 
CHRISTUS (Sot-ra, 0/6) 1/0 
COME, VET Us SING (osth Psalm) (Sor. FA, 016). 1/0 
ELIJAH (Pocker EDITIon)... 1/0 
ELIJAH (Sot-Fa, 1/0) Pe : ees a oes hs 
DiTTo (CHORUSES ONLY) . 1/0 
FEST GESANG (Hymnof Praise) (s. ‘A.T.B, ’) (SoL- FA, 0/2) 1/0 
DitTo (Male voices) (1.T.B.B.)... 1/0 
HEAR MY PRAYER (solos and chorus) ( SoL- PA, 0/2) A/9 
Ditro eae aoe) OFF 
HYMN OF PRAISE (Lobgesang) (So.L-ra, hy 1/0 
Ditto (CHORUSES ONLY) . 0/6 
LAUDA SION (Praise Jehovah) (So- PA, '0/9) .. 1/0! 
LORD, HOW LONG WILT THOU (Sou- FA, s OF) 1/0 
LORELEY (Soi-FA, 0/6)... . 1/0 
MAN |IS MORTAL’ (8 voices) . 1/0 
MIDSUMMER NIGHT’S DREAM (Female Voices) 1/0 

(Dirro, Sox-Fa, 0/4) 
MY GOD, WHY HAST THOU (SOL-FA, 0/4) 0/6 
NOT-UNTO US, O.LORD (115th Psalm) =.. 1/0 


GEDIPUS AT COLONOS (Male voices) 3/0 
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MENDELSSOHN GE 


ST. PAUL (SoL-Fa, 1/0) see “a Ame 
DITTO (CHORUSES ONLY) : 
ST. PAUL, Pocket Edition 
SING TO THE LORD (98th Psalm) 
SON AND STRANGER 
THREE MOTETS FOR FEMALE VOICES" aos 
(Ditto, SoL-FA, 0/14, 0/2, and 0/2 each.) 
TO THE SONS OF ART (Male voices) (SoL- FA, 0/3) 
WALPURGIS NIGHT (Sot-ra, 1/0) .. ep 
WHEN ISRAEL OUT OF EGYPT CAME. 
(Ditto, Sot-FA, 0/9) 
WHY RAGE FIERCELY THE HEATHEN 
(Ditto, Sou-FA, 0/8) 


Nee Bile 
PRINCE FERDINAND (Operetta for children) 
(Ditto, SoL-Fa, 0/9) 


MEYERBEER. 
L’ETOILE DU NORD (Opera) 
NINETY-FIRST PSALM (Latin) es. aac sv 
Ditto (English) .,., ace awe 
A. MOFFAT. 


BEE QUEEN (Operetta for children) (Sot-ra, 0/6) 
CHRISTMAS DREAM (for children) (SoL-Fa, 0/4) ... 


B. MOLIQUE. 
ABRAHAM 500 sc Ax see 


se A. MOONIE. 


KILLIECRANKIE (Sot-ra, 0/8) . 
WOODLAND DREAM(children’ s voices) ‘(SoL- “FA, 0/9) 


HAROLD MOORE. 
DARKEST HOUR (Sot-ra, 0/9) ... 


MOZART. 


COMMUNION SERVICE, IN B FLAT, No. ie 
COSI FAN TUTTE (Opera) 
DIE ZAUBERFLG:TE (Opera) 
DON GIOVANNI (Opera) . 
GLORY, HONOUR, PRAISE (Sox- FA ,0/2) Third Motet 
HAVE MERCY, OFVORD= a Second Motet 
IL SERAGETO (Opera) A nae eee 
KING THAMOS ses 
LE NOZZE D1 FIGARO (Op era) fet 
LITANIA DE VENERABILE ALTARIS(E 9) 5 
LITANIA DE VENERABILI SACRAMENTO(B9) 
MASS, IN B FLAT, No. 7 ae 
MASS, IN GC, Nour (Latin and English) | 
MASS, IN D MINOR, No. 15 

Ditro (Latin and English) (Sox- FA, 1/0)... 
MASS, IN G, No. 12 (Latin) 


DitTo (Latin and English) (Sox- FA, 0 9) 
DITTO (CHORUSES ONLY) ... 
O GOD, WHEN THOU (Sot-ra, 0/2)... First Motet 
SPLENDENTE TE, DEUS “ . First Motet 
EB. MUNDELLA. 
VICTORY OF SONG (Female voices) ... see 
E. W. NAYLOR. 


PAX DEI (A Song of Rest).. 

JOHN NAYLOR. 
JEREMIAH m 

JOSEF NESVERA. 
DE PROFUNDIS A Ri ee nA 
STAFFORD NORTH. 
IN THE MORNING (Sot-rFa, 0/8) 

E. A. NUNN. 


RB: CUT HBERT NUN N. 


FAIRY SLIPPER Dees s SBE) oe FA, 0/8) 
VIA DOLOROSA ae Bae 


MASS el NG Camis. 


aXe 0 LEARY. 
MASS OF ST. JOHN 


FREDK. OUSELEY. 
MARTYRDOM OF ST, POLYCARP ... 


PALESTRINA. 


COMMUNION SERVICE (Missa Papas Marcelli) .., 
COMMUNION SERVICE (Assumpta est pone 
MISSA ASSUMPTA EST MARIA ls 

MISSA BREVIS ae 

MISSA “O ADMIRABILE COMMERCIUM" 
MISSA PAPA MARCELLI 43 Se 
STABAT MATER ... F 

SURGE ILLUMINARE 


H. W. PARKER, 
KOBOLDS 


LEGEND OF ST. CHRISTOPHER 
WANDERER’S PSALM ,,, 


HORA NOVISSIMA.. 


METCALFE anp A. KENNEDY. 
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C) HatiyPARRY. 


AGAMEMNON (Greek Play) (Male voices) . 

BEYOND THESE VOICES THERE IS PEACE 

BIRDS OF ARISTOPHANES (Greek Play) (Male) 

BLEST PAIR OF SIRENS (Sot-Fa, 0/8) ape 
(Ditto, English and German Words 2 mark 50) 
(Ditto, Italian Words, lire 2.50) 

DE ace Gk, ed ee Psalm) ae no 

ETON bes uae 

ETON MEMORIAL. ‘ODE 

GLORIES OF OUR BLOOD AND STATE 

GOD IS OUR HOPE AND payer tea : 

INVOCATION TO MUSIC 3 : 

JOB (CuorusEs ONLY, SOL-FA, 1/0) 

J UDITH (CuorusEs oOnvLy, So- FA, 2/0) .. anh 

KING SAUL (CHORUSES ONLY, SOL- -FA, 16) = 

L’ALLEGRO (Sot-FA, 1/6).. Ms =a 

LOTOS-EATERS (The Choric Song) oa 

LOVE BREA CASTETH OUT FEAR 

MAGNIFICAT (Latin) 

ODE ON ST. CECILIA’S DAY (Sou-r FA, A 1/0} 

ODE ON THE NATIVITY ‘a : 

ODE TO MUSIC (Sot-Fa, 0/6) .. 

PIED PIPER OF HAMELIN (Sox- FA, 1/0) 

PROMETHEUS UNBOUND _.. 

SONG OF DARKNESS AND LIGHT (SoL- FA, 0/2)... 

SOUL’S RANSOM (A Psalm of the Poor) ae 

TE DEUM LAUDAMUS (Latin) 53 

TE DEUM LAUDAMUS (Coronatien) 

TE DEUM LAUDAMUS (English Words) 

VISION OF LIFE (Sot-Fa, 1/0) .. 

VOCES CLAMANTIUM (The voices of them ‘that cry) 

WAR AND PEACE (CuHorusEs, SOL-FA, 1/6)... fs 


TeMsPAdaISON: 
ANCIENT MARINER _. sah pe ears 
LAY OF THE LAST MINSTREL 
LONDON CRIES #@..2metee 
MAY DAY oe 
MIRACLES OF CHRIST (Sot-ra, 0/6) 


AC ole CACHE, 
ST. JOHN THE BAPTIST (So t-ra, 1/0) 


PERGOLEST: 
STABAT MATER (Female voices) (Sou-FA, 0/3) 


CIRO PINSUTI. 
PHANTOMS—FANTASMI NELL’ OMBRA 


oe | Ea i Be 
HOHENLINDEN (Male voices) . 


JOHN POINTER. 
SONG OF HAROLD HARFAGER big ae 
(Sou-FA, 0/6) eae 


Ve W. POPHAM. 
EARLY*SPRING —=,gm: 


lep - POWELL. 
PANGE LINGUA (Sing, my tongue) ... bes ae 


A. H. DSPRENBERGAST. 
SECOND ADVENT.. 


Deny. PRIEST, 
CENTURION’S SERVANT : of 


oF Ee PRITCHARD. 
KUNACEPA * 


ReeROUL 
DAMON ae PHINTIAS abate voiees) 
FREEDO 
ER REWARD 
HUNDREDTH PSALM (Sot- FA, 0/4) .. 
QUEEN AIMEE (Female voices) Se Pi tae 
RED CROSS KNIGHT (Sot-ra, 2/0) ... 
FRE ae 
DIDO AND 4 NEAS ae i: 
KING ARTHUR Aa ree 
MASQUE IN “DIOCLESIAN ” 
ODE ON ST.CECILIA’S DAY(Choruses, So- FA, 0/8) 2 
TE DEUM AND JUBILATE, IN D : 
TE DEUM (Edited by J. F. Bridge) isan FA, 0/6) ‘ 
Ditto (Latin arrangement by R. R, Terry) Sef 
THE FAIRY QUEEN (Opera) Oh oa . 


G. RATHBONE. 
ORPHEUS (Power of Music) (Children’s voices) 

(Ditto, Sou-Fa, 0/6) 
SINGING LEAVES (Children’s Voices) (SoL-FA, 0/6) 
VOGELWEID THE MINNESINGER (Children's s 


voices) (SOL-FA, 0/6) 
gee 
jJutPo HS READ: 


DEATH OF YOUNG ROMILLY 
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NOVELLO’S OCTAVO EDITION 


DOUGLAS REDMAN. 
COR UNUM VIA UNA (Female voices) 


C. TAREYNOLDS: 
CHILDHOOD OF SAMUEL (Sotr-ra, 1/0) 


ARTHUR RICHARDS. 


Vaper 
i! 
Cover. 


~ 
a 


2/0 


PUNCH AND JUDY (Operetta for children)(SoL-Fa, 0/6) Hi 
co CAI 


WAXWORK CARNIVAL (Operetta for euiidrely 
(DitTo, SoL-Fa, 0/8) 
he, - ROBERTS. 
FOIA ee. aes aoe 
PASSION 


KG “WALKER ROBSON. 
CHRISTUS TRIUMPHATOR ... 


LO ROECKEL, 

HOURS (Operetta for children) (Sox-ra, 0/9) . 
fees Paes 
(Ditto, SOL-FA, 0/9) 


SILVER PENNY (Operetta for children) (Sou-FaA, 0/9) 


EDMUND Snore as 
FOREST FLOWER (Female voices) 


ROLAND ROGERS. 
FLORABEL (Female voices) (Sol-fa, 1/0) 
PRAYER AND PRAISE ... vee 


if; ROLLASON. 


STOOD THE MOURNFUL MOTHER WEEPING 


ROMBERG. 
HARMONY OF THE SPHERES 
LAY OF THE BELL (Sot-ra, 0/8) 
TE DEUM 


SNOW-WHITE (Operetta for children) 


TRANSIENT AND THE ETERNAL "(SoL- FA, 0/4) 


C. B. ROOTHAM. 


ROSSINI. 
JL BARBIERE (Opera) Ses 
GUILLAUME TELL (Opera) “0 Sor 
MOSES INS EGY Pie ae ane 
STABAT MATER (So- -FA, 1/0) .. a 
DiTTo (CHORUSES ONLY)... 


CHARLES B. RUTENBER. 
DIVINE LOVE of 


ANDROMEDA 


JOSEPH RYELANDT. 


DE KOMST DES HEEREN (The coming of the Lord) 


ED. SACHS. 
BN G:-CUPS AM Map iccte © cevtie tree ues 
WATER LILIES 


C. SO DOLE: 
#FLORIMEL (Female voices) é oe 
CAMILLE SAINT- SAENS. 
HEAVENS DECLARE—CGLI ENARRANT 
THE PROMISED LAND. ae 
(Ditto, So.r-Fra, CHORUSES ONLY) .. 


(Dirto, German Words, 4 Mark Netto.) 
(Ditto, French Words, Frs. 5) 


W. H. SANGSTER. 


ELYSIUM Mracie Wess see tans 
H. W. SCHARTAU. 


CHRISTMAS HOLIDAYS (Children’s voices) 
SCHUBERT. 
COMMUNION SERVICE,IN A FLAT 
Ditto, IN B FLAT 
DiTTOo, INC A 
Ditto, IN E FLAT 
DirTTo, IN F as 
DitTTo, ING 
LAZARUS (Easter) ... ae 44 ee af 
MASS, IN A FLAT ... ae nee soe “0 
DOr elING De Avle..- a age ist aoe 
DOrmLNEC ace Aue ae oy 
DOs INGE RUATS ee iss ane ae 
Do., IN A (SOL-FA, 0/9) af Pe cae aes : 
Done UNEG Fe ap 
SONG OF MIRIAM (Sot-ra, 0/6). 5 
(Ditto, Welsh Words, SoL- -FA, 0/6) 
SONG OF THE SPIRITS OVER THE WV Rateaaiwd 
(Male voices) (SoL-FA, 0/6) é 


SCHUMANN, 
ADVENT HYMN, “In Lowry Guise” aes 
FAUST (DiTTo, Part 3 pu ii Leg 
GENOVEVA (Opera)... 
KING’S SON 


LUCK OF EDENHALL (Male voices) (Sor-F FA, 1/0) 


MANFRED AG AP ee 
MIGNON'S REQUIEM bp ; 
MINSTREL’S CURSE 50a 

NEW YEAR’S SONG (SOL-Fa, 0/6) nas 
PAKADISE AND THE PERI (Sot- FA, 1/6) . 
PILGRIMAGE OF THE ROSE., ses ee 
REQUIEM ace Ang se 
SONG OF THE NIGHT . ec ove wes 
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Continued. 


HeSCHLs 07, 
PASSION OF OUR LORD 


BERTRAM LUARD-SELBY. 


DYING SWAN 

FAKENHAM GHOST... 

HEH NALIN LROAS ME: 

SUMMER BY THE SEA (Female) (SoL- FA, 0/6) 
WAITS OF BREMEN (Children) (Sot-ra, 0/6) 


UF Pyle teal ble By bs Oe 
VEXILLA REGIS (The Royal Banners forward go) 


E. SILAS. 


COMMUNION SERVICE, IN C 
MASS; NeCi ace 


HENRY SMART. 
BRIDE OF DUNKERRON (Sor-Fa, 1/0)... 


KING RENE’S DAUGHTER (Female voices) 
(Ditto, Sor-ra, 0; 0/9) 
SUNGSLOSEH Tt aIOR Dla ; 


J. M. SMIETON. 


ARIADNE (So t-Fa, 0/9) 
CONNLA 
KING ARTHUR (SOL-FA, 1/0) 


ALICE MARY SMITH. 


ODE TO THE NORTH-EAST WIND 
ODE TO THE PASSIONS Rs 
RED KING (Men’s voices) .. 


SONG OF THE LITTLE BALTUNG (Men’ S Voices) 


(Ditto, Sot-Fra, 0/8) 


E. MeeSMYTH. 
MASS CIN Dard ec win 


A. SOMERVELL. 


CHARGE OF THE LIGHT BRIGADE (Sot-ra, 0/4) 


ELEGY 


ENCHANTED PALACE (Operetta, children’s voices) 


(Dirto, SouL-FA, 0/8) 
FORSAKEN MERMAN (So t-rFa, 0/8) 5a 


KING THRUSHBEARD (Operetta, children’s voices) 


(Ditto, SoL-FA, 0/9) 


KNAVE OF HEARTS (Operetta, children’s voices) 


(Ditto, SoL-Fa, 0/8) 
MASS, IN C MINOR 


ODE ON THE INTIMATIONS OF IMMORTALITY 2/0 


ODE TO THE SEA (Sot-Fa, 1/0) 

POWER OF SOUND (So -ra, 1/0) ae 

PRINCESS ZARA (Operetta, children’s voices) _ 
ee: SoL- wate ay 

SEVEN LAST WORDS .... 


R. SOMERVILLE. 
‘PRENTICE PILLAR (Opera) 


W. H. SPEER. 


JACKDAW OF RHEIMS ... 50 500 ony: 
LAY OF ST. CUTHBERT he noc eos 


SPOHR. 
CALVARY eee eee eee ace 
CHRISTIAN’S PRAYER . 5 aa 2a) 
FALL OF BABYLON e 
FROM THE DEEP I CALLED | 
GOD IS MY SHEPHERD 400 
GOD, THOU ART GREAT (So.t-ra, 0/6) 


HOW LOVELY ARE THY DWELLINGS FAIR... 


HYMN TO ST. CECILIA.., eo 

JEHOVAH, LORD OF HOSTS.. a re 

LAST JUDGMEN T (SOL-FA, 1/0) ; 
DiTTo (CHORUSES ONLY) 

MASS (for 5 solo voices and double choir) 


JOHN STAINER. 


CRUCIFIXION (So t-ra, 0/9) eee 
DAUGHTER OF JAIRUS (Sot- -FA, 0/9) 
ST. MARY MAGDALEN (Sot-ra, 1/0) 


C. VILLIERS STANFORD. 


BATTLE OF THE BALTIC 
CARMEN S/AECULARE ... 
COMMUNION SERVICE, hy G 
BAST LO,WES Dee =. FA 
EDEN (Dramatic Oratorio) ... 
GOD IS OUR HOPE (46th Psalm) 
MASS, IN G MAJOR te “0 
REVENGE (Sou-FA, 0/9) .. aes 
(DitTTo, German Words, 2 Mark, y 
VOYAGE OF MAELDUNE An 
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8 NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued. 


D. STEPHEN. Sou anes W. M. Walt. 
LAIRD O' COCKPEN (Sor-r4, 0/6)... we 1 — GOD WITH US ww. mcbiee sprees 
OOD SAMARITAN. 
STEFAN oe COKER T. mae +e pan a : 
SONG OkSTHE: FATES eu) ae. Al BOL atte oN RE w. = ertranch eee +: 
SIGISMOND STOJOWSKT. ARTUR AGperite A 
SPRING-TIME ee UE ae Ditto, Concert Bpition 
E. es SUCH. 
GOD IS OUR REFUGE (46th Psalm)... awe 1 ERNEST ern Se 
NARCISSUS AND ECHO (Cuoruses 1/0) 4... 8/0 — —|HYMN TO DIONYSUS... ae on 
ARTHUR SULLIVAN. ODE TO A NIGHTINGALE ‘i 
BSHIBITION ODE na SE Bi 4/0 wae T. WALROND. 
GOLDEN LEGEND (SoL-FA, ) wae ... 3/6 4/0 5/ E R 
KING ARFHUR, INCIDENTAL MUSIC... .. 16 — — ee eRe rome Pisa taht Melodrams 
TE DEUM FESTIVAL (Sot-ra, 1/0) .. 1/0 1/6 2/6 (Dirté. Stra) 0/8) 


TE DEUM (A Thanksgiving for Victory) (Sor- FA 0/9) 1/0 


T. W. SURETTE. R. H. WALTHEW. 


EVE OF ST. AGNES... tac qui @Q <9 a | PIED PIPER OF HAMEBEANY cf ii Jai 
WwW. TAYLOR. H. W. WAREING. 
ST. JOHN THE BAPTIST ee we — 4/0 —~{COURT OF QUEEN are ae (Operetta for 
children) (Sou-Fa, 0/6) im ave 
A. GORING THOMAS. HO-HO OF THE ‘GOLDEN BELT (Cantata 
5uN-WORSHIPPERS (Sot-ra, 0/9)... a vw 1/0 —- — for Children) (Sot-Fa, 0/6) 
D. THOMAS. PRINCESS PRM ee, “for children) 
LLYN Y FAN (VAN LAKE) (Sor-ra, 1/6)... .... 3/6 — —|WRECK OF THE HESPERUS > ane 
BE MERCIFUL sist Sis A sia 1/0 Dee WATSON. 
ei oe <r “~ “TIN PRAISE OF THE DIVINE Bats eee 
oe G. W. TORRANCE. PSALM OF THANKSGIVING... 
REVELATION lok HN) ple WEBER. 
‘ BERTHOLD TOURS. COMMUNION SERVICE, IN E FLAT 
FESTIVAL ODE _.., Ape . 1/0 — —]|DER exe Sout (Opera)... 
HOME OF TITANIA (Female voices) a aN 6 Dit Choruses only 
(DiTTOo, Sot-Fa, 0/6) BURVANTHE (Opera)... 
FERRIS TOZER. IN CONSTANT ORDER. 
BALAAM AND BALAK .. . 2/6 — —|JUBILEE CANTATA 
IN THE DESERT ANDIN' THE GARDEN “1/6 20 | MASS IN E FLAT (Latin and English) 
(Dirto, Sor-FA, 1/0) | Ditto, IN G (Latin and English) ba 
KING NEPTUNE’S DAUGHTER (Female voices) 1/6 — —|QBERON (Opera)... vs 
(Ditto, Sou-rA, 0/6) PRECIOSA (chorasss only, 0/6) . 
; A THREE SEASONS 
P. TSCHAIKOWSKY. S. WESLEY. 


NATURE AND. LOVE (Female voices) (Sou-Fa, 0/4) 


10 — —Ipixit DOMINUS 


CHRISTOFERO fants EXULTATE DEO (Sing aloud with gladness) 


MISSA EUGE BONE we re 210) eee IN EXITU: ISRAEL (English or Latin Words) . 
VAN BREE. S. S. WESLEY. 
ST. CECILIA’S DAY (Sot-ra, 0/9)... ws «1/6 2/6} O LORD, THOU ART MY GOD :y a! 
eee ae VERDI. FLORENCE E. WEST. 
RIGOLETTO (Opera SIG So] MIDSUMMER'S DAY (Operetta for children) 
EA CLRAWIATA (Opera) sc) oa... RORQW ERB MRD CARI EEA OS) 
IL TROVATORE (Opera) ... Pe ee SIG" ae BAO 
Ditto Choruses only (Sou-FA) . 10 — = JOHN E. WEST. 
Ditto Concert Edition (Sot-Fa, 1/0) ... 1/46 — — Senerres BA Ee ae THE HABITATION OF 
CHARLES VINCENT. MAY-DAY REVELS (Children’s voices) (SoL-ra, 0/4) 
LITTLE MERMAID (Female voices) . .. 1/6 — —|SEED-TIME AND HARVEST (Sot-Fa, 1/0)... 
SONG OF ZION 
VILLAGE SBN ornialerois am 0/6) Gy THEA Pap) Be STORY OF BETHLEHEM (SoL- FA, 0/9) 
. L. VINGOE. 
MAGICIAN (Operetta for children) (Sot-ra, 0/9) .. 20 — — C. LEE WILLIAMS. 
FESTIVAL HYMN (Sues, 0/8) AE Ook 
SONG OF THE pee oat tae aed alent GETHSEMANE _ .. oy) ot ha 
according to St. John)... 1/ —~'— | HARVEST SONG 
T. ds. VITTORIA) LAST NIGHT AT BETHANY (Son- -PA, 1/0) 
JOHN GILPIN (Sou- FF, 0/8) hhssoyer Aer nea GOD IS OUR.HOPE (Psalm 46)... 9.0. csel 1) ate 
WHIMLAND (()peretta for children) (Sot-FA, 0/8) ... 3/0 — — CHAS. WOOD. 
1h WENA ODE TO THE WEST WIND .... 
FLYING DUTCHMAN (Opera) . Jenee aaven, een ee— D/O 
DitTo Choruses only .. wa we 2/0 — — R. a WOODMAN. 
pa Act III. 2/6 =) (=| PAL RIO Ue ee. “ 
Dit Selection from Act II. . 10 — — 
HOLY SUPPER OF THE APOSTLES... 2. 90 zB, ©. Woops. 
LOHENGRIN (Opera) one anc it .. 3/6 — 5/0] GREYPORT LEGEND (1797) (Male voices) ... 
Ditto Act I. mt wd ai Ae . le — — (Ditto, SoL-FA, 0/6) 
DITTO Act III. sy, att .. 1/6 — —|KING HAROLD (Sot-ra, 0/9) G: 
Ditto Choruses only (Sor- FA) .. .. we 1/0 — —]OLD MAY-DAY (Female voices) (Sox-Fa, 0/6) _ 
PARSIFAL (Opera) ww. PTE Aetna 5 eae oe ae 
RANNHALUSER (Operas, COPPA RyAeED 8 ade 20) SIG ot 570 E. M. WOOLLEY, 
Ditto V2 eee ane Te oa 2 2/8 
Ditto ADO TIEO re ah CLE D tL CAPTIVE SOUL (Female voicesand Tenor Solo) . 
Ditto Choruses only (So- FA) 10 — ~— 
Ditto SCENES FROM (Concert Ecition) 16— — D. YOUNG. 
TRISTAN AND ISOLDE (Opera) ... Ri) 451) |] BLESSEDY DAMOZEL oc. 0 ace coe) BEGIN ok 


———o 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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INS AND CG ROLS, baer aid PART-SONGS, S.A.T.B.—(continued). 8. d, 
pels sing (Christmas Compt ane «+ Ort Gol sent His id ane rain (Choral Epilogue) (“ he be: ar 
‘Sol: -fa, oh - ead , Legend’’) ... + a we ae | 
Me fT OME SRE ae Sol-fa, 2d. 
Sol-ta, my, % Hymn ofthe homeland, A. ss op pe 
e Only, Staff and Sol-fa) (on Card) bt f Sol-fa, 1d. 
ly (‘Great Lord “ Bie re ro " Joy to the victors... Pat ay Neha 
Cis), 26! per I00. i ‘ Sol-fa, 14d. 
Gur rosy eeper) (om Card)..f 6° oa0 0 ek on o 14| Last night of the year, ‘The ws 
nof Hymn Tunes, A.. a res sukege Cloth “2.8 Sol- fa, ad. 
Pe nbemtimbMl on tL aye buen gat | Dong day éloses, The eo Sty sammie 
hadow dimness, The .,. Fs Ewe. See nO 
eae ny 7 Sol-fa, 3d. é , Je Night is calm and cloudless, The | Ay Golden Legend 
ing ad aceord — pane 3 : go 
mean inose Holy. voices ? ( Christmas Carol) ‘w. © 3 |Ogladsome Light. (‘ Golden Legend) “4 vee 
Bi : ol-fa, 2d. ol-fa, 2 
b Wired b bofn to-night (Chi istmas Carol) o rt }Obush thee, mybaby ... “ 
us ‘safe this nigbt. (Two Settings) (with Sevenfold ; Sol-fa, ua. 
a a: oak Liteaemtt Sets, o x | Parting gleams 4 a Fa 
ai Sol-fa, fa. ry ee, | Kainy day, The Gea n 
) Might, our land’s Defender tec eoegeliiais aeRO sm Sol- fa, id. 
___S I-fa, rd. Words only, as. 6d. per 100. When love and beauty (Madiigal.) s.s.A.7.3. mn a 6 
Ruler of our race (Coronation)... —... Se. Sol-fa, 3d. 
_Sol-fa, 1d. Words only, 23. 6d. per 100, | | Waeaths for our graves. Choral Song. S.S.A.T.T:B, psp Ou 1G 
on this last Holy Day i a eat, ‘Sunday AAP iii Sol-fa, 3d, Words only, as. 6d. per roo. 
b “hg Service) (iter oe bis ar 12 Fy ‘ 
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Ifa, agde ESE. oa 7 lr. gore day ciuses, _ The. A.T.B.B. a L. ae o2 “1 
"Oo Mourn o ir dead we gather here . Se ee A es mrt mp Sol- -fa, 1d. os 
& BAS ser Words only, 2s. ‘6d. pel er Fall ine Ditto. (German words)... .., epee Pus €3 Os 
angers here (Funeral) ser ces ee OF 1 O hush thee, my baby. A.T.B.B. pe “ON aN ems 
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C _ | Rainy day, The. 1.7 p.s, ae air SO Wace ae Oe " 
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G. HENSCHEL’ 
PROGRESSIVE STUDIES FOR THE VOICE ~ 


WITH PIANOFORTE ACCOMPANIMENT. IN TWO PARTS. 


“Parr I.—Srupies In SUSTAINED SINGING. Part II].—StTuDIEs IN FLorip SINGING. 
SWigide s.’ dq 

Part I.—HieGH VOoIcE te a6 Part II.—HicH Voicr 2-6 
a. MeEpIUM VOICE ... RA. 8) he MEDIUM VOICE Nighy 6 

= Low VoIcE 2a 5 - Low VoIcE 2 


s° VOGAL: EXERCISES “FOR * ALL VOICES 
WITH MARKS OF EXPRESSION AND PHRASING BY 


ALBERTO RANDEGGER 


CONCONE 


50 Lessons For THE Mepium ParT oF THE Voice, (Cloth, 3/-) 
25 Lessons. A SEQUEL TO THE Firty Lessons FoR THE MEDIUM PaRT OF THE Vorce. 
15 VocaLIsES. A SEQUEL TO THE TWENTY-FIVE LESSONS FOR DITTO. 
Ditto. ARRANGED FOR MEZZO-SOPRANO OR CONTRALTO. 
40 LESSONS FOR CONTRALTO. 
40 Lessons ror Bas§ or BARITONE. A oe 


Price One Shilling and Sixpence each: ee | 


~ AUGUSTE— PANSERON 


ROREY MELODIC AND AND. PROGRESSIVE 


VOCAL “EXERCISES 
FOR SOPRANO OR TENOR. In Two Parts. 
Part-I. Containing Nos. 1 to 26, Part II. .Contgining Nos. 27 to 40. 
Bai Price Two Shillings each Part. 


* 


FORTY-TWO MELODIC AND PROGRESSIVE 


VOGAL EXERGISES | 
For CONTRALTO, BARITONE, OR BASS. In Two. Parts.-» 


Part I. Contaming Nos. 1 ‘to 29. Part II. Containing Nos. 30 to 42. | 
Price Two Shillings each Part. le 


FIFTY VOCALISES FOR TWO VOICES: 


, (SOPRANO anp MEZZO-SOPRANO, or TENOR anp 
SOPRANO, or TENOR ann BARITONE). In Two Parts. 


“Part 1: Containing Nos. 1 to 30, Part II.. Containing Nos. 31 to 50. 


folie | ke Pwo Shillings. each Part. ) } 
MARCO BORDOGNI 4 
- “'TWENILY-FOUR | 


VOCAL BXERCISES FOR MEZZO- SOPRANO 
Frice One Shilling and Sixpence. ye | P 


Lonpon: NOVELLO AND, COMPANY, Lure, 
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PLEASE DO NOT REMOVE 
CARDS OR SLIPS FROM THIS POCKET | 


UNIVERSITY OF TORONTO LIBRARY 


Bach, Johann Sebastian 
-Johannespassion. Piano-voca 
| Bl2J62 score. English, 
1915 The Passion of Our Lord 
according to S. John 
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